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WAS tm first lime yiju 
can rfcall laughing al soinc- 
t]>ing horrihle? I^r me, it was 
when, iihrr losing hh bvrms in 
A dud to i Siwipeof the ^wonJ 
of Graham Chapman'^ King 
Arthur, John Cice&e's Black 
Knight spouted geysers of blood in Monty 
Python and the Hofy Grail It may not have 
bt'en tlw lirst time J'd laughed at something 
liorribic, leehnkally — but when luuking 
back on my childhcHsd Blm^walehing eJepe- 
riences. every memorable moment seems 
like 'the first." Although Hofy Grail isn't an 
overt attempt at hormr-comedy hv'brid- 
ity, it!v Black Kni^t bit is ntost certainly 
a gateway drug of SrarLs^ it.^ juKtapo&ition 
of splatter and Cleese's deadpan refusal to 
accept the ramiticatlons of his Injury ("It's 
only a flesh wound!') seemed lo nudge me 
to consider the hilarity of eacei^s, and pre- 
pared me to seek CHit more excess fur years 
to cume. My journey from Monty Pythati to 
Evil DraJ pnd beyond didn'l happen o^'er- 
night, but said journeys forward move- 
ment was inevitable— much like the mu- 
tation of the horror- comedy hybrid itseil 
The extensive horro'i'coniedy cover- 
age that Lies hetdre you is the brainchild of 
my former co-edllors ScoLL Heinblatt and 
Bfartdon. Kosiers and me— an endeavor 
that i nil i ally began as an allempi to cn- 
compavs as many classic lilies of the sub- 
genre a.s possible. As you'll see, the idea 
remained intact. Hul things change, In 
addition to my e^ieemed colleagues leav- 
ing DiahoHt^uf to pursue other ventures, 
soon after, I he genre community sulfercd 
the sudden loss of exploitation icon lesus 
"'less'’ Branco. So we resolved to do what 
many of the him makers covered in these 
pages make a JivLiig of doing— we impro- 
vised, incorporating Ken Hanleys sweep- 
ing historical overview of hnrror-comcdy 
up lo the present day to go hand-in-hand 
with Mgel Wingrow’s deeply personal re- 
mentbrance of the late Franco. 

Accordingly, our cover this time 
around, a hduti fully painted rendering 
by artist/illustrator Matthew 'Ihcrfien, re- 
flccls “the journey’'— lhal notion of un- 
predictable change. 'through its position- 
ing of the black-and-white era of Abbolt 


and Costclln's meetings with ihc Univer- 
monsters^ Us foregrounding of Ed- 
gar Wright, Simon Peggand Nick Frost's 
game-elianging “Blood & Ice Cream” 
films; and its sprinkling of iconic char- 
aclersold and new, Matt's cover tells (he 
story of the not-so-l inear, yet progressive 
evolution of the horror-comedy hybrid 
and its key players. 

While we’re on the subject of “the 
Jouriiey,“ here’s a bit about mlricj It was 
only three years ago that I showed up to 
an interview (br an internship with Fango- 
ria with nothing more than a handful of 
blog posts to my uame, sweating bullets. 
Landing that gig helped me rediscover, 
through my film writing, a genre I had 
Icn^ed since time immemorial, but who:^t; 
culturally imporlani representations I had 
yel to aClively eitgagc wilh. Its safe; to saj^ i( 
still hasji’l SCI in lhal I'm now 
Editordn-Chief, but cotisldcruig (his mag- 
ay^ine's approach is all abutil active, critical 
engagement wl| h horntir's many facets, I’m 
chomping at the bit. Ynu 11 hear more from 
me — be it musing, observing, ranting or 
rasing— in this section in issues to come. 

Inside Issue 17, our resident Irishman, 
Colin McCracken, imparts a unii^uely re- 
gional perspective on two foreign horror- 
Comedies— I he Briti^ih (from 

Kill Lift director Ben Wheatley) and ihc 
Irish FX spectacle GnaW^ers. The incom- 
parable |oe Dante was also kind enough 
to look back wilh us at Gremlin j 2; The 
i\’ew Bdfch, his criminally overlooked se- 
<Ivk\ (0 Giv??Tiins whose theatrical release 
date preceded the birlh of yours truly by 
14 days ("You really missed oul!“ he says). 
And if all this funny business isn't your 
tiling, you might turn to find a blLtarrc rev- 
elation from award- winning pcisler arlisl 
Akiko Stchrcnbcrgcr in her chat with ]zzy 
Galgana. 

Like everv issue we've offered since 

I 

our inception, this one holds fast to the 
belief that nostalgia and forward thinking 
are two great tastes that go great together, 
lio let's break it in, shall w^e? 

Mas Weinstein 

Fdiior-in-Chief 



"Vuu take a ^exy dassy approach to the 
mag-urine. Here is what I think; 

] J f*rrrecl blend of uhJ and new 
i.) Articles well researched 

3. ) PholoR are not typical rccycked dints 

4. ) Cover artwork and layout Is always good 

Paper and printing guuJ 

6. ) VVirinrig is intelligent and respeeiful 

7. ) Limited Ads 

ft.) Price lolaliy fair 

9.) No "headb linger' aUiCuJe 

iu.) Dim nut focus nn gore (This should 

probably be 4i) 

As a hljiiniskiir, I'd love In see more beKind- 
ihc-sccne N how they did il' type articles. I 
also love reading about lesser known writers 
and JUms, and reviews of other publicaUuns, 
hthiks, CDs, etc- are nice." 

- lohn Icrtody 
Chicago, Illinois 

Jhartii^ foftn. Ai n-rtwft m jwnw of w m the 
ITLaboliquc family love aur gore^ gore far 
gOrts iakt im'l YOu‘il iypkallyjititi 

tiere. 'the hest depictions of vioiejiL'fi carry 
purpoie and oieartiHg ouiUde of ntiirkeUn^ 
viih/e. Keep yo\jT eyef peeled for the things 
you’d “lore to ircr more" of in our next 
iww —you 'It be pieamntly furprited! 

■“[ di-scfwcrcd your magarlric's TVlcr Cushing 
Centennial Issue al (he Barnes and NoWe 
on Jiafil ^ih slreel (in Else CiLgroupCm- 
ler) and I luren't heeni able (o put II downl 
^hout out to fellow horror fans and fcLLnw 
Queens EeskJejits-h's great to know- that 
luch a well wrlLlen, policed, and illuii- 
Ifalcd magaairie b pfililcrd and publidlcd 
not far from where 1 live. All the articles and 
contribuiors are great; 1 reafly im'^e |una- 
ihan Kigby'f^ writing. As 1 fAHer (imhJjig 
and I [urnmer UKwie fan. h's great lo rend 
about all the great Cushing roles iiiixl hope- 
fully dlticover new uney as well. I tbund the 
phoU> on page orCushi ng wilb |he modd 

houKS really interesting. Was model mak- 
ing or making doll houses one of his hob' 


eolfleetedf and buill! oivr 5.000 iredivfdiicrl 
pieetf ihai (jfmpriied ^Pfsown per$onot 
”iri3iy," flflef even plu)vd wiE^P Jhem onrordinj; 
fu rides kid out m tfguntf dnigned by FJ.C. 
IVleiils called Lrttlc Wars. Model houses, then, 
mre probably his togkal mxt step, 

I hungrily devouTed ihccnnlcnts of the 
latest issue of It struck me wfiy 

[ hnd. il such a utiisfying purl of my life. 

One word: balance, nfflfrfdj'^we » nespecl- 
fiil of the post as well as aware of and smwy 
about modern i^nre’ Alms. Your coverage 
of Petc^r Codling s career in set'y well done 
without simply heing a rrhash of all lhat 
came before, and the article about Nigel 
Wingruve'y unique work ucknowled.^ life 
beyunij Hammer and KarlnlT, The Nending 
of old and new anc done in luch a way that 
the articles- though independent - create 
a com own thread, of sjurtis. Ihose not IkmlL- 
lar with i covered tuple <An easily drlA ritun 
page to page exposing thrmsdvn to new, 

exciling things in a^ddltion to iheeomlbrt- 

ahlc, established themes. Vour phcMos are 
ubviotisly chosen for their qualliy and, best 
of all. their unfamiliar ||y. As a lifel'ong hor- 
Tvr fan, 1 ha^nc cast my eycH actcHS ihe name 
beloved pictures in other maga7ines ibr de- 
cades. g,ives rtte scnnelhirtg. iKW 

toloctkat-nlliritl nfdiwovery I've missed 
for many years. I see the magar.inc as a dy- 
namic Wend of Tdmoui .Momferj of Film- 
land { Lhe s-Lan Jard by which a.1 1 we 'muniEer 
kids’ nwasure a ffliigar.ltw!] and CinejdutaS’ 
tiijuf (^liidi [nlrllLgenitlycmTrod modem 
genre Alms with a Ane sense of graphlcsjc I 
remember the thrill I used to experience 
whenever (he lotcAit edItkMl uf fvBFttow# AIpk- 
sterf arTTved at my door and base found my- 
self reliving Ib^ glorious tediiig when the 
Horror LljiLLmLt[sd envelope arrives! Classic 
Alms, lic^ Almi, litcratuix (the Smoker Issue 
Wiis grand!) and reviews -quile simply put, I 
love the mag^ine. It’s a quality publK'-atiorL 
with conleni thal auure&eAch iuuc's pna- 
ervation in my archives, To me, ihnl'a ihc 
nnifkof g'PMlnew!'' 



STUDIES 
" TERROR 

LANDMARKS OF HORROR CINEMA 

BY Jonathan Rigby 

Acclaimed critic and 
broadcaster JONATHAN 
RIGBY brings his 
trademark wit and insight 
to bear on 130 of the KEY 
MOMENTS in SCREEN 
HORROR. With a foreword 
by MARK GATISS. 


bL«?' ['m Linking forward to issue lycumirig - Rick Squires 

nut soon," Kwhesier, NY 



■ Daniel -bavino 
Brllerose. 


ffk'L: for “getting* Tvhat wf'rrd»kmjf 

for. Diabolique ts ev^rn^, hul its 

one ftinsfdtir w jwr re/jurhe on a variety of 
perspectives - old, newj foreign, dotneslic, etc. 
Thfll pprffpfr/fj: ynur iiT its 


Hey Ihjphfei.' Cksfuit;^ ims d jflemhefqf (he 
Model ik^lier Society. In hisiptire time, lie 
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M OD-tR^ LIFE IS 

rubbish and tvc 
all rKcda hrcuk 
sometimes, so 
where heller 
to cast away 
the worries 
and woes ol e^et^tlay life than the Fng- 
lish Countryside? Such is the inienlion 
of Chris and Tina, portrayed by Steve 
Oram and jUice Lowe respeclively, in Ben 
Wheatley's new red lainted black eunvdy, 
Sigh/ii*trir 

W'heatle y ij! bc-sl known for Kis pre- 
virnis Himi Diphk/j Temuff {2009)1 ■and 
the inien.se and r»onant Kfll Usr (2010), 
which he i^Tote with his wife, Amy Jump. 
Sightseers, howwer, was initially scripted 
by Ijoweand Oram., starting life as a short 
AJtn. “I knew iheni already, because I'd 
worked with them l^efore in ^’V" says 
Wheatley, ""so when I was olfercd it, I 
was pleased, t had seen llie sborl version 
which they had tiuds a few years before 


an J realty liked it" 

While the basic premise may sEHind 
like a ratlier innocuous tittup for a direc- 
tor with A reputiilion for both raw and 
brutfil cinema, it is necessbiiy' to clarify 
that this is no mere light-hearted farce, 
but a blood-^CKaked and bittenivi'eet com- 
edy, peppered with memorable dialogue 
and Startlingly CTCpIicil Sceties of ^ lOkncc. 
Sigitiseerf tongue-Ln -check proceedings 
are delivered by a couple of loveable out- 
casts you wouldn'li be surprised tu see 
managing a stall at a local craft fair, or 
sitting near the wall a| the cKess club$ 
fortnightly meeting. 

Making the hold leap to escape the 
domineering presence of heros'erbearirg 
mother, Tina embarks on an excursion in 
a cara\'an with her new boyfriend Chris. 
A quieh but atfable chap, his eccentricity 
wpems U.S be siinpatlco with Tinas inher- 
enl uildnciss {no meagre feat, for this is 
a Vh^man who knits her own erotic lin- 
gerie), and tlidr combined charm soon 


piques both Lute rest and empathy within 
ihe charajcierji. Tliai Is. unill the murders 
hegiiir 

Ihe British are renowned hobby- 
ists, and Chris \s no exception. Whilst 
initially proclaiming that he is on a sab- 
batical frorti work to Iwgin writing his de- 
but noi-el, it socm transpires that his true 
passion lies in viulencer lie begins a Kries 
of horiibc, yet strangely gleeful, killings, 
while Tina becomes ever more embroiled. 
"Murder is kind of like a hobby iaift it?” 
quips Wheal Eei|i‘. ''It's Mjmethirtj< that peu^ 
pie do and they go back to it, especially If 
thes’Ve doing it over a long period ol time. 
It's a very specialist, niche pursuit." Chris' 
behaviour certain!)' echoes this sent i ment, 
albeit in a more haphazard than caLcu^ 
lated manne r. 

With I'ina and Chris beiog quite 
sympalhclic charoclers, it proniipls the 
question of where a filmmaker sh^nild 
lake a stajice on creating empatbetic on- 
screen murderers. "You just make them 









^ humiin as pHt^siiblc and \bc\r jicMons 
become the things i^hkh betray ibeivir 
Wheal ley roles. “Ibey do these terrible 
ihings and ibe audience fudges lhal. You 
eariY be tcu> empathetic^ you jusi make 
characlers that are as real as possible.'* 

Perhaps ihcnn il is not so much em- 
pathy, but reality and affinity w^hich we 
see in these outcasts. "J don't beiiew in 
setting characters up and poking fun at 
theiii frojn a filniinLiker's point of shew; 
1 don't have that vuicej' Of his motives, 
Wheatley explains:"! dcK howevert believe 
lhal you should he behind your charac' 
ters and to try to see the good in them as 
much as you caii, even if they are doing 
things which are reprehensible, if I'd gone 
into it with art attUude that they were idi- 
ots, then lixat would have shone through 
in ihe movie," 

Chris and Tln^ are far from idiuls; 
eccentric and coLlc^uial, definitely, but In 
many ways they are more certain of them* 
selvo than many other characten that ap- 
pear in the film. Film history kntiws many 
lovers who embark on killing sprees, and 
the tone of Badlaftds^ Botmie ami Clyde 
and Naturai itorw Kilters couldn’t be fur- 
ther from that of tii^hlseers. Tina is an. 
awkward young woman with a great deal 
of iuues arul pcciiharitie!(^ wherea.s Chris 
seems signihcanlly n;orc determined and 
focused. The self as,suranc« he possesses 
stems from the violenl acis of murder he 
commits. Violence appears to bring clar- 
ity and purpose to his life, which is in 
disarray and fragmentation, possibly due 
lu the loss of his job. Wheatley slates that 
Sightseers contains a message about the 
recession and its elfecl on people con- 
tained within the liiin, to do with tJic dls- 
iliuiionroent and impotent rage felt by 
a nalion, summed up in the eKiremities 
of Chris and Tinas behaviour, Do seem- 
ingly everyday, stressful extraneous fac' 


"WTiereas Natural Born Killers is a 
hallucinogen-fueled Friday night. Sightseers 
is an ambling Sunday constitutional.” 


tors have Ihe aNiity to lake someone who 
is not, essentially, a ‘"had" person, and 
lurn them into a cold -blooded killer^ 
ll Is within this question that the 
aforementioned sympathy is generated. 
The sense of iKe “glamorous murderer* 
is never tmeated within Sightsuersi how- 
ever, there is an cmpalhy that is elicited 
from the connectivity and charm Tina 
and Chris emit. Ihe job of any filmmaker 
is to construct a genuine! and suLid alfinily 
for thecharaclecs which appear on screen, 
and this is the downfall of many contem- 
porary features. Regardless of whal you 
may ha^^e seen them in before, Oram and 
Lowe are, for all intents and purposes, 
Chri.s and Tina. We are never brouglit 
out of the story for a nionieint; .such Is 
the com (rian ding nature of their pres- 
ence within each frame. Their infecikus 
charm is what binds Sigltiseers together, 
and what iiinikes ihings all the inortr af- 
fecting when Its wheels start to come oiL 
Tina begins to display pniissessive 
and inseture lendcndcs when Chris de- 
^lelops a friend in the form of Richard, a 
likeable and daft individual, who is in the 
prchcess of testing out his 'Carapod' (an 
experimental mobile camping device). 
CJirLs" burgeoning friendship does not 
doW'rt Well with TLna, who sees Riclianl 
as an interruption to their relationship. 
Whilst Chris' feelings towards Tina have 
not changed al all, her behaviour begiits 
to become erratic and dangerous. This is 
■he first point at which we experience her 
polcnrial capd>iljty, placing heron equal, 
if not gjealcr lo eh of impending threat as 
Chris. He had previously displayed sim- 
ilar insec urlLics as he fantasized about 
Tina attending a pagan ritual which was 
taking place near their 
campjijte, which also 
culminated In simi- 
larly disastrous re- 


sulls- 

The acts of murder and a.s.sociated 
violence which are carried out begin in 
a comedk i^nd throwaw^ay tone, with 
the first victim being ruo owr hy a cara- 
van— his laceruled throat gushing forth 
enough darcl to make Lucio Fulci proud. 
The intensity heightens as the incidents 
progress, and before long we are witness 
to a non -lhrealenlng (if slightly Irritating) 
character liaving his skull battered In by 
Chrbi in one of |he least deserved kills. 
None of the people who dk in Sightteers 
deserve to, and this may be ihe turning 
point w'hich highlights that point for us. 

The gore in Sightseers Ls both vis- 
ceral and shocking, wrlth bludgeoning and 
maiming aplenty. lhl$ was something that 
wasn't in Ihe original script. "I put that 
ini'* Wheatley claborales, "[ ihink lhal it 
wouldn'l have done I he cliaracters j<usllcc 
if you hadn't seen it. If it was all very taste > 
fuL, it W'oiLid have been more wt^r- 


rying than if you manage to upset your 
audience witli what they sec. No one de- 
serves lo die in lhal film and ihe violence 
is a reminder thal what Chris and Tina 
are doing is wrong.” 

It was a difficult line to walk. Lowe 
and Corns scripl may have lacked the 
intense graphic carnage that is now to 
be found within the murder sequences, 
blit the balance between it and the intec- 
llous comedy that rniits from the pair is 
superbly canstriicted. 

A significant aninimt of the comedy 
is generated hy'theconstmct of Indhidu- 
als who are at odds with their environ- 
ment, ^-et are simultaneoiasly attempt- 
ing to amalgamate with It. Chris and 
Tina find them-scives frus.t rated and an- 
gered by the behaviour o( others, as they 
m»ke a genuine altempl lo enjoy them- 
selves, They try lo conduct themselves 
in a friendly manner: 
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hdwcvcr, Ibiii kads, more oflcit (han ntH, 
lo aruinult, death or dognapping. 

Were I he lead roles played by actors 
with less ability to create total io'iinersion 
within the story, may not have 

worked- It has a pace which is diiferent to 
that of which one would normally asso- 
ciate with films containing such vicious 
content Whereas Salurai Barn Kiile^rs is 
a hallui'inogen-tucled Friday nighti 
iten isi an ambling Sunday coiulitutionaJ. 
The structure of the lilm may be utiujual 
to Mime although it doesn't lake long to 
adjust 10 the method in which the tilini is 
delh'ered. There are many punchlinesK hut 

they are subtle and take a moment to si nk 
* 

in^ making the comedy as oblique and un - 
predictable a$ our protagonists at times. 

T his unpred ktahility was someUii ng 
which allowed for great Improvisation on 
set, but also for the development of tlie 
violent conlejil. live director knew’, how* 
ever, I hat there was a limit when it came 
to h{]w' much a comedy audience w-cmld 
sttimachr “You cant go loo far cithcrr 
Wheatley e^cplalns. you horrity tout 
audience too much they wW t be able to 
laugh again, because they literally go into 
shock. It's a physiological thing" This is 
something that Ben Wheatley knows all 
loo well; *'Afier tile hammer jicene in JkTf/ 
it lakes people al least 15 minutes for 
I heir hearts lo calm down and go hack 
to a normal pace. I made I he him, and 
thal sequence still manages to make me 
fed heighiened for a gctod few minutes 


and the amalgamation of laknts created 
a dark, unique, funny and highly original 
him. Its uniqueness mbikes it didiculE lo 
pigeonhole. It's certainly hard to Ik down 
the influences which led lo this tone and 
regisler, “^There’s not ^ lot of comedy- 
hoTTor which matches my social- realist 
style*’ says Whcallty "The only thing 
which may be close to it is Af tin Bites 

One signJJ'icanl dcvelopmeni within 
Si^htieeri" characters is their behaviour^ 
and the placn which they visit along 
the way, The titidar vacationers venture 
through a succesnon of modest tourist 
traps, comparable to the roadside attrac- 
tions of the US highways. ‘^The idea is 
that they're experiencing things from the 
pa.^L'* The director explains of his choice 
of locaiions, ‘^Ihey go hackwardii th rough 
industrial sell logs, the mines aivd so on, 
until basically I hey end up like cavemen 
at I he end.” This allegory creates many 
quesliiirts, m da Chris aciLons; an- 
gry. I TeV angry wUh evTtyeme and anyone 
who .Hteps in his way will feel the brunt of 
that.“ is ho(w' Wheatley' sums it up. 

One of the most noteiflforthy fac- 
tors of Sightseers is its music— something 
that Wheatley teels is one of the benefits 
of making a movie. A fan of the Internet 
musLC-f treom ing plaiform SpoLlfy, he de- 
signs his play! istNi fnf all ofhis films, lining 
up roughly 300 tracks For each one. "I'll 
play them all inpreqiroductionHlhjnking 
about the mustic all the tinve. I try to have 
a rai tonal e for each of the movies” 


and early Whcaiky creates a disiinc- 
llvcsoundsciitpe to accompany the feature. 
”1 slarled putting together a soundtrack 
which was all of I his obscure German 
music along with big glossy pop stuff 
lhal came oul of the UK afterwards," he 
5 a)'s. “It would hasvalso been music from 
Chris and Tina's childhood. They' would 
have heard it as kids." The use of several 
wcTI-kjvown tracks such asnaintcMl Love" 
by Soft. Cell and '*The Power of Love" by 
Frankie Goes tu lIuLlyWocid are used to 
great effect within the frlm^ as well as 
lesser known works by Harmonia and 
Popol Vuh. 

So what's up next for Ben Wheatley? 
An HBO show and Inis first big budget 
feature are in the worit^s. Silk K^ad 
series will he a long princess." He says, "“ft 
had to be finished and piloted w lh 4 L*ll 
be a year or so. wc’rc hoping lo 

do this year and my most recent film, A 
FieM in Etighirni, h out on June ^thr Sight- 
ftfery is availahic in the US fmm May 13* 
“They’re doing something interesting with 
the release, in that they're shoHing it on 
TV, the cinemas and VOD ail at the same 
lime. That ivay you hit the TV audience 
with that one off screening." Ait interest- 
ing concept and one which should defi- 
nitely open up Wheatleys hln'u to a wider 
audience. If what he h*s achieved in Sight- 
teers is jn)thing lo go by, this can he no 
had thing. 

by Colin Mci 'rarken 



aficTwartlSr If you do that in a comedy, 
however, you're not going to gel another 
laugh out of the audience. 'Vou'rc just go- 
ing to make ihem angry.** 

Sightseen developL^d and changed 
form a great deal o^ner tlie course of Lis 
shoot, with a signifteanl amount of im- 
prosisalion taking place cm wt. Jump pro- 
vided a further draft of the original script 


He continues: "Rir [>ov^’n Terrafe, it 
all music that the Bill character would 
have had in his houbc. Ln KiU List-, it was 
different as it was all musk which would 
have tnade you really upset. | 5 rgfj/feer$], 
however, is an idea about hidden histo- 
ries.” Inlluenccd by the Idea of Kralulnack. 
and the subsequent influence, which i$ 
had on British pop musk of the late '70s 
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Writer Kevin Lehane and FX specialist Shaune Harrison's 
Irish horror-comedy grabs pints— and faces. 


I tV l AST CAi J. for drinks and you’d 
hclter include yoursd fin this round, 
iis your life iribiy well depend on it. 
Crabben is ihe sleeper hil lhat as- 
rounded critics and audiences alike 
when il was unleashed on the UK f«- 
livat drcnil In Lale 2012. Now the lilin 
15 about to hil stateside screens, and Di- 
aboiU^ue spoke with two oi the individu- 
als without whom Crabbun wiHilil not he 
{.Hissiblc: writer Kevin Lehane and special 
effects art Lst Shaune I Lirrisaii. — ihe men 
behind the monsters. 

Set on the fictitious Rrin Islarifd. 
{jrfifcfcefT is the tale of a nihanthropic 
Garda (police officer) named Ciaran 
O'Shea {Richard Coyle), who becomes 
lumbered with an eager, yoong city of- 
ficer Lisa Nolan (Hnth Bradley) who has 
been assigned lo ihe Island fnra Iwy- week 
stint. O’Sliea seems happiest when he has 
a drink in his haiiKl— a stark contrast to 
ihe leelotal and precocious manturr of his 
new parineri Subsequent action results 
in ihcir dimn-ery of ihe ‘Grabbers' (the 
moniker is allocated lo the creatures by' 
a local), which descend upon the unsus- 
pecting rural Irish community in a vi- 
cious and terrifying way. Oive deterrent 
is discovered^ however: if the townsfolk 
remain drunk, ihe mun^iens will leave 
I hem ainnedue tothdr inbuitl aversion 
lo alcohol. 

Takiiig refuge in the Lrx'al bar, tlie 
populace begin to consume their weight 
in stout, whiskey and poteen (Itish 
moonshine). Hilaritms without being 
exclusively colloquial, tlmbbers is a sig- 
nificant turning point for Irish cinema, 
genre or otherwise. Jl has, however, been 
a Long and arduous road to get to this 
point, "The serLpl was originally written 
in 2007, and. jt took about ^ yean to get 
anybody to read ill explains Lehane. “I 
began without having any con nections in 
the industry', and just wrote it as a film [ 
would have loved to see on a Friday n ight. 
It spawned ffom there." 

'Hie catalyst for came 

while Ijchane was backpacking. Haviitg 
h^d terrible problans with mosquitos, lie 
Wiis advised by a fellow iFiiveller tliat if 
he ingested large quantities of Marinite 



{divisive yeast ejttraci lipTead) 
that the source of hi;; irritation 
would he repulsed ind leave him 
be. When it wa.s hnished, he be- 
g^n knocking on doors— ‘‘With- 
out any success.'* He adds: “You 
learn very quickly within the 
industry not to lake ‘no' as a lit- 
eral 'neC because it Lisuolly means 
'not yed L had one company who 
approached me two years after 
inlliaLly passing on ll Wiinting tu 
work with me on it. I made sure 
to remind them that they had ini- 
tially turned it down.’' Once Ije- 
hane became more familiar with 
the dr^ednes.s that is required to 
succeed with in the film business, 
he l>egan lo make progress '*[ man- 
aged to get one person in partlcu- 

“You LEARN 
VERY QUICKLY 


WITHIN THE 


INDUSTRY NOT 
TO TAKE ‘no’ 


AS A LITERAL 



‘no,’ BECAUSE IT 


USUALLY MEANS 
‘not YET?’ 

lar to read it" he says. [Working Title | 
helped me gel it out, ^nd suddenly' 
everybody was interesifed in making 
it. It snowballed from there.’' 

1009 onwards was w'hen 
thing.s really' rook off fi>r fjehane. "[ 
met |on Wright and the producers 
Kate [Mycrsl and Tracy |BrLinitib 
and within iz moiilhs of that sit 
down meeting, wc were shoot- 
ing the film.'' Ihe shoot lasted 
approjdmately two months, but 
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was sfMit over the Cbrisl- 
pertnd. ^It wsks a fulS year in 
po !vt- product ion r l^hL^n« add^, 
“because there we«: bi lot of visual 
elfeetK and quite a low budget 
prcwiiiction, 50 it tixsk its time" 
FX wizard Shaune Harrison, 
who cut his teeth working tor Im- 
age Animation {Hdlraiser, i\Hght- 
tfreed] in the Lie 'Sos and earty 
'yiOi^ came to Cniblvn via Jon 
Wright. Af^er coitting on board, 
however, Harrison initialty had 
some trepidation about the 
magnitude of Wrifjht and Le- 
hane s ideas. “I asked him what 
it was about and he said/ Imag- 
ine a giant oclopus in the 


“Grabbers was 

DEFINITELY 
AIMING TO BE 
AN AmBLIN 
MOVIE SET IN 

Ireland” 


lo which I replied tiiat I couldn't do 
it, a.s tliafs Ctn" be remarks. “He had 
nt> designs wharsoever at that stage, 
and LI was so early on,' And did 
this small crew have to work with? 
Not a lot it would bctrm. "Iherc was 
a £.3 milLion budget. 'I he first thing 
they asked was 'How can we do this 
cheaply?^ Paddy was adaiiianl that 
he didn't want es'erything made 
I [digiiallyl . They si mply didn't have 
the means to do sa We knew' 
we had to get crea.tive.'' 

The low budget may have 
set challenges for the SFX leain^ 
but It meant thal I.ehane could 
become more involved, 'I he 
tightness of Lbe crew meant 
thjit his presence on set wus fur 
greater lliLin most writers are 


wswally granted in an adaptatiori of their 
work. ^As it was such a low-hudget pro- 
duction, I was included a Lot more,'' Ix- 
hane says. He elalwrates, before hlnltng: 
“The fact that I'm Trii^h was a Ngbelp. t^ne 
of the pn>ducers was French -American. 
I he other was English. Jon claims he'i 
Irish, but he left when he w^as about 12, 
and he's got a strong Herefordshire ac- 
cent. I was relied on as the Irishman on 
Lbe production." 

Once the learn W'as on the same page 
while developing (heiT enneeptsK ihe hlms 
I IruLr creatures became priority number 
one. "Ihe Grabbers themselves were al- 
ways intended to be a creature which Lay 
somewhere hetw^een a spider aiul an eel, 
ihat mov’cd like tumbleweed and had this 
long tongue w'btch would shool out at 
ihlngs/ Lehane says, I he ecology of the 
beasts was also considered: ''1 knew it was 
soincthing which needed rain lo survive, 
S4.1 it W'lii going to ber wel. I itilcrnded to 
make tht' definitive teoiacle creaturei \ 
wanled lo make the ecology of the mon- 
sters really robust, and to giv'ethem a life 
cycle and their own idiosyncratic char- 
acteristics." This belief in his monsters, 
and the tbreslghtof metlculoLisly dehning 
Lbeir world, allowed Lehane to immerse 
ibem W'tthin Ertn l.s^land in an eifeCtivc 
and nalural manner. 

Harrison was given the task of de- 
velnpiiigone of the largest creatures. ‘We 
had the mother grabber, which wa.s called 
OrabberelU. and that wa.s sis feet m di- 
amcler We had lo work out how many 
Icntacles we were going to attach, II be- 
came ij. lhal was i very strange number 
to work with. Even when I was drawing 
it initiaUy, it wias so diificult to get 13 on 
iberc, so they had lu be double layered." 
This star-like creature, with its vicious 
looking mouth at the cenlne, remains one 
of the most memorable monster Images 
used within the him. 

Not all the creatures made it from 
the page to the screen, however. “We had 
little creatures originally called Jumpers, 
which had two ilitic legs and wwld hop, 
like chickens,^ says Lehane. "'Ihen they 
would lose those legs, like a reverse tad- 
pole and would grow tentaclesr So, why 
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did these beast les ncn make It into the 
hnal cut? "When we started to do con- 
cept work with Faddy Eason and Jon, lbe>' 
ended up looking like an entirely differ- 
ent specieii. We didn't have time lo answer 
all ot ihe questions which these creatures 
w ould arise.** 

Not all of Crabberi creatures proved 
to be such a massh'e challenge, " lbe eggs 
were simpler/ Harrison notes, "as they 
were Just balls. My wife made these beau- 
tiful tramliiCent siliccme eggs, which had 
so much depth and feel to ihcmj they had 
so many veins and stuff in.side." Es'ery- 
thing then took on a new and eKciting 
pace, as a new member joined the team. 
"[Concept artist Paul Otllngl came In and 
nailed every design first time. I had rec- 
ommended him, and it great that lie 
joi ned I he crew. 1 Hi produci ion palnti ngs 
were bcaiiliruir 

With a definite vision of how lo pro- 
ceed and a clear bensc of the budgetary 
limilaticms put in place, HaTriMPn was 
ready to rise to the challenge. “Because 
I'd worked at Image Animation in the 
'Bos and '90s, it was nice to return to that 
old school 'vibe. We w’ere working on the 
lly and that made us more creative. Jon 
wanted that 'So.s feel and we gave him 
^flos eifecu." he says, Lehaue, tocj. was In- 
icnl on capturing Gmblvrf"RQs feel. "The 
definilive era for lbe monster mos'ie was 
ihe ''^os, hut the 'ftos liad its fair share as 
well,' says Ijehane. "[ grew up with Grenj- 
to. and the John E;arpciifer films: 
they were all what excilcd me back then-" 

Lchane Continue*: “Everyone is 
chasing the Amblin aesthetic at the mo- 
ment, and that's essentially because ev- 
eryone ill powvr in the industry today 
greW' up with the same rctercncc points. 
[ don't knnw ifcvcxycmc's being npry suc- 
cessful at it, but they're definilely trying, 
was definitely aiming to he an 
Amblin movie set in Ireland." 

Although t>ciNbers strays from 
the Irish slereotype w'hlch is oftentimes 
placed nn screen, ils marketing campaign 
has been largely focused on ihe alcohol 
consumplion ll depicts. "I tend to focus 
OJ1 the story as a whole, ratlier than one 
element of il," says Lelianf of the possible 


mliwd messages sent out by thal miirkcl- 
ing scheme. "Il s siructured as a mystery; 
rau expect il lo go a very different route 
than the way it does. Then ihe alcohol 
got pujiibed front and center,' It's bard to 
know if this was a sore poirtl or not: if it 
were kept secrel, it would make GrrilWier* 
a movie with one of the best midway plot 
twists in recent history. 

Lchanc sticks to his guns in respect 
to Lbe integral pari oi the story which the 
alcuhni seriTJii. It's lbeir only weap{]n," he 
explains, “They can't fighi hack, so ihcy 
do what they hax-e to do to take them- 
seKes off the menu. It s not anv excu se lo 

a 

get drunk, it'ii the laj;t resort." Being well 
versed in Irish cinema, Ijehane knew' ex- 
actly what he didn't, wani from GnjWwrs. 
‘I dkln'l want il lo fall into the trap of ev- 
eryone speaking Irish and dancing jigs 
at the crossroads, with livestock crossing 
the roads, holdling up cars and sluffT he 
stresses. “I didn't want to portray Ireland 
as living lii the'sos while the rest of lbe 
world is moving al warp speed. You see 
thal a lot in other Irish films, w'here they' 
just focus on the parochial. iGmiriwrs'l 
setting is somewhere that's real and those 
characters do exist. Jl can he truthful to 
Ireland w ithout being all 'Begorragh' and 
'Bejesiisr 

The Irish have a rich tradliinu of 
monsters in holh folkbre and ni[)thology, 
as well as in later literar)' offerings, yet 
there seems to he an inherent lack of qual- 
ity Irish horror in contemporary cinema. 
*^1 think it has a lol lo do with budgcis to be 
honest with you," Lchanc surmises. “We 
tend lo be hiunpcrcd by that. Wt were 
putting 3^ foot monsters cn screen that 
were eating piNjple and throwing things 
about ibe place. There are a lut of resitrlc- 
tkins; yau can't sHekiL at night, because 
>100 get penalised a lot, Thb whole ncnion 
that you hear on sets around the world 
wliere people are shooting 18 hour days, 
busting tlielr a.saes to get the best 0/ ev- 
erything on screen while they have that 
wJnilow to shoot tlie ii.tin— that really i.sn't 
the case in Irebnd-" This restrict Ivt nature 
may be part oflht reason why iht Interior 
pbolugraphjh' was retocalcd to Belfast, in 
Northern Ireland, which is under differ- 


cni laws \n the Republic. " Ycm caffi mnvc 
your unit b^e loo quickly, nr Ion far frnin 
where people are living, as you w'lll have 
lo pay a forlune lo put the crew up and 
ihere's many 01 her things like that which 
make it very di (fico It ,“ Lehane sa)^ abt>ul 
Aiming in [soul hem] Ireland. “Wc know 
wc can't pull oif those big cinematic proj- 
ects. Hopefully Grabbers will turn the tide 
on that a little bit." 

One instance which beautifully en° 
Capsulales the cholic shout of Grtibb^fri 
comes from Harrison: "The mnrt lerrify'- 
ing shol for me was wJien they ,';et hre to 
the Grabber, as It was the only one we had." 
The scene was, however, integral lo the 
story and so it was necessary to ignite the 
beast. "“It was an expensive prop and |on 
kepi saying to me '[Xui't make it perfect, 
make il look like it's )usi come out of tlic 
sea^ jjo we were using all sorts of things, 
including adding brown sugar lo it, to 
give it a crusti ness. Then they sel il on A re, 
H was siliccinc and si] il wa-s Aiep™of. but 
even 50 . r w;i5 wary. Jem assured me thal 
the)''d just set hreto a corner of it but the 
entire thing went up and I glanced over at 
Jon in absolute feai. It was a 3 minute take, 
and by the end L was just a wreck. Il was 
okay Jn the end, thajikfully/ he breathes, 
with an audilile sigh of relief- 

"Il was a craity shoot says Harri- 
son, "but it was really like an old fash- 
ioned creature him, which I loved, be- 
cause I hadn't done one in such a long 
lime. I've ^x^irked on so many movies in 
I he last few years which have had end- 
less monsrs' and people involved, and to 
go back tu something with such a small 
budget and crew was great.** 

by Colin MaCraeken 
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T Al t. siAhTHO with simple busi- 
n»ji m^tlicm al Lcs. At I he lime, bud 
Abbott and Iaju CosleIJo Tvere thf 
goldifin boy^ of comedy, bringing 
thetr viudevi]ba.n rapport a.rtd im- 
peccable comedic liming to 


nnit ine. And wUh the 

dun came the ere- 

dentlals of having ^ ^ 

j^upporl from sev- 

Uoiver.^! Motijler 

actors, including ^ 

Ikla Lugosi, GLcnn ^ 

Strange, and Lon ^ 

though origitidl ^HBIk 

FnifiJlCPifteOi dC- ^ 

tor Boris Karloff 

refused in wnft ivith the duo oiu nf 
respect for the horror genre, at least until 
his appearance in AWnotf ri/fJ rnyrefflo Meet 
IJie Killer^ Hons Kariqff). Once Universal 
struck gold, the mining begun, with Abbott 
and Costelb meeting ibe Invisible Man> 
Or. Jekyll and Mr I lyde and Ihe htumniy 
further down tlic road to dwiitdling returns. 
Abbott and Costello's cineiiiutii: ex 


van- 

— ous levels of box office isuccess, and 
there had been no figures as recogni!^able; nr 
prodtable in horror cinema as the Universal 
Monsters. By cumbmlng the two ekments, 
not only would Universal be breathing new 
life into both loog'tunning cinematic staples, 
but Hnancial success was guarunteedn as the 
hybrid would, for the first time, attract audi- 
ences of both genres. And thus, when Ab£pofr 
atiii Costello Meet Frankenstein hit theaters to 
critical acdalm and! box office triumph, the 
subgenre of borror comedy was born. 

Although an argument cm be made xhit 
Tod brownings F'rettkf and Frank Capr^^s Arte- 
nk and Old Lnee's hybrid ily inay have preceded 
Abbott and Costello's, and that tlie cultural 
seeds oi hurror-dmedy inay have been planted 
a.H far hack as the lyios ami (he films cpf James 
Wh,vlei, the siibgcnre never came into its own 
as cmncretely as in Abfwff and Costello Meet 
Fratfkenstein. Director Charles Barton knew 
how' to navigate the comedy aspects of the eo- 
medic team, allowing various horror niytholo 
gies aiid tropes to become parodied in the duo's 


COM 


'Abbott and Costello's 
cinematic exploration 
of gothic tropes acted 
as a stepping stone for a 
fiendish horror-comedy 
underground and 
returned horror to I 
prominence." ■ 


From Abbott and Costello to Wright, 
Pegg and Frost, horror-comedy has 
evolved into a beast of its om. 





nKinrttr hsd had (heir day 

in qhc sun, i^nd RC Conucs hitcl become 
■he vicrim ofiiKTeascd censorship. As the 
youth market oftlve '60s weni looking, for 
something more colorful and subverilve^ 
in stepped Roger Cormari- Co^nan^ who 
produced straight-faced science tic- 
lion and horror hlms along.sldc his hor- 
ror-comedy productions, was the tirst of 
his kind to InLroduce the elejnenlof spoof 
and bJack comedy, in the 1960 produellon 
of The.' Little Shop pfiiarron. By telling the 
tale of a killer plant and a hopclesi roman- 
tic, Corman embedded the B movi e into 
the malnstreain consciousness^ 7 Tie Little 
Shop of Horrors played out of cotiipeli* 
lion at thif i960 ( ^mnes Mini hesirb'akaiiid 
received a warm critical and commer- 
cial reaction upon its theatrical release- 
Cormans first move soon inspired more 
people to invest in the world of horror- 
comedy, tapping into the sensibilities of 
European audiences who slanted more 
towards the darkly huitiEirous. 

On the television front, horn^r- 
comedy harbored the disregarded mon- 
ster monies of days gone by; allowing 
lighthearted situational comedy to be 
juxtaposed with the macabre Elements 
ot' Ihe Aiidtirm Reirrjifyand iite Aiutaiers. 
Whereas 71 ie Aiidarrts FiJniify&sJtuiilKiilal 
comedy run featured a more dynamic 
family element and a tongue-in-cheek at- 
iLtude towards tlie ciudlence, the show's 
appearance on television was enough to 
lune out the fan$ of the caricmn that in- 
spired il, including The Atw yb^cer edi- 
tor W'illiani Shawn, who disconlinued 
the strip until his death. Unlike 'Ihe Ad- 
dams Hirnily^ Ihe Munsiers appeared as a 
much more family -triendiy and palatable 
option to the horror- comedy audience, 
which actually did very little to stop the 
series from reaching a similar fate as Jite 
Aiiiiams Fawily (although time has been 
very kind to both series in terms of resur- 
gences with kitsch audiences). 

Horror-comedy also foujid a com- 
fortable home in ihe world of animatiou- 
On one hand, films like Mad Momtcr 
Puny cmphasliccd the silliness that mon- 
ster movies had on a conceptual level, 
using the dead and macabre as ipring- 
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ploratUm of gcuhic 
tropes acted as a 
stepping Slone for 
a fiendish horror- 
comedy under- 
ground and re- 
turned horror to 
prominence si- 
multaneously, as 
monster mtnues 
grew in popular 
ity in pcisl-MC' 
Carthy America. 
It was during 
this time that the 
underground 
genre scene also 
gave way to hd VVood, 
whose unintentional hor- 
ror-comcdics gave way lo 
the ironk; consumption of 
cinenja that nourishes to- 
day, especially atnungst the 
youth marketi And htjrror- 
comedy began to resonate 
as a date movie amongst the 
young adult demographics 
of the i9^s, a tradition that 
can still be seen in audiences 
tchJay. 

''I think, horrur-convedy 
works because even Ihe most 
serious ,scary movies bring 
nervous laughter out of the 
crow'd. bo why not just go ahead and get 
regular laughter fon^r asks comedian and 
hosl of ihe "Doug Loves Movies” podcasi, 
Doug Benson. Benson continues^ "We 
will Eiiways have horror-comedies, be- 
cause thev work well in theaters as well 

r 

as at home. It's the perfect date night 
niuvie, because al luiOit hall of must 
couples — and I’m not trying to be sex- 
ist hcrei. since the half Tm talking about 
could just as easily be the dude— are 
a little too scaredy pants tor flat-out 
horror Ihe laughs help the frighten^ 
ing medicine go down. And they are 
great for watching at honie^ becaiise 
I fyou'rt laughing, you're less likely to 
get scared by all life's demon shirking 
outside your windows.'” 

After the 1950!; had come and 
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bciardH fisr slapsiick and sight gjg.s ihal 
were much easier to pull off wiihout 
live -action actors. On the olher hand, 
the late^hofi hirthed .Stortfiy Lkyo, Wfitw 
Arc you r*— perhaps the most recogni?- 
able horn>r-comedy cartemn series of all 
lime— which added elements of detective 
procedurals to larger- than- life horror-in- 
spired characters and situational comedy 
humor together in an unexpected recipe 
for success. 

^IlL always have a soft spot frir Mad 
Momter Purty, Its not particularly scary, 
and it’s not hilarious, but there's some 
thing really charming to me about all of 
the famous monsters getting together and 
partynng” says Beiuon. '"Yon have to love 
when 'Ihe Werewolf runs otf with the leg 
i>f one of the dudes in the all -skeleton 
band. Plus, the movie ends with 'a nod 
to Some Lrite it Hot, which is prelty cool." 

1 he cul Lural revolution of I he i 960s 
It'd to the first generation of ijelf-Ltware 
cinerua in Ihe arcing with Mel 

Brooks 5 1974 dassict Ypwng Friiitkeastem. 
In removing most elements of the horror 
genre while maintaining a healthy respect 
for the material that preceded it, Vounj^ 
Frankenstein at no point feels mean spir- 
ited or "above" the material it parodies; 
insiead. the illm prewides ieonie licieror 
figures wiih hilarinus siiuatinns and quoi- 
able rapport. The movie became a box of- 
fice smash, and its endurance lo thisdav is 
indicated hy its adaptation inlo a musical. 

Ihe same year that yuuujf Fra»- 
won crilics in ibe mainslre^m 
spectrum, I wo horror-comedies came 
out of the deplbi; of rock ‘o' roll to v-ary- 
ing degrees of cult fandom, redehjilng 
the consumption of cult films. The (ir^il 
svas from an up-and-cuming filmmaker 
named Brian De Palma — a musical mix- 
ture between The Phantom of the Opera 
and Fflwsf, except heavier on the glam 
rock elements and free-wheeling spirits 
of the ’70s rock scene. Despite critical 
pannijtgand financial underperformancE, 
jT^e Phnntom of the Paradise still hold.^ a 
Cull audience and reverence among De 
Palma die-hards Loday. I !owever,a much 
more powerful horror comeiiy musical 
debuted the following year^ Ihe Roiky 



"Horror-comedy works because even the 
most serious scary movies bring nervous 
laughter out of the crowd. So why not 
just go ahead and get regular laughter 
too?" — Doug Benson 







been maimed and framed, 
n robbed and mutilated* 
But they still can’t keep him 
f rotn the ivoman he loves. 




verjr same 


Horror PictUFi- 5ftiPH', 

WofJti' iiorrvr, previ- 
oiiMjra lerridically received 
sti^ge 6ho\4', came to t]ie 
screen! frotn director lim 
ShsTTTiiart ind compiiiser 
Richjird O'Brien, Despite 
a b«lt opening, the (ilin 
took ulf big time as the 
first horror -comedy mid- 
night movie, bringing Ln 
cnthusiaslic Crcjwds on a 
weekly basis to laugh, si ng 
and dance to its interactive 
production. To thlsdtiy, the 
original print of 77 te Ronky 
Horror Picture Show still 
plays In certain theater? 
and draws in major crowds 
during midnight screenings. 
By giving the audience ob- 
jectives, inutiic and a colLib^ 
oralive plaLrurm, Hie Rocky 
Horror Picture .Sftf)M' defied 
the CKpedations of ihc hor- 
ror- comedy and became cul- 
turally Iconic in the process. 

By the end of the '70&, horror^ 
comedy took a big step forward, be- 
coming one of the first subgenres 
t[]- become aware of itspelf. For In- 
siancc, the films of Roger Corman 
and B' mo lister- movies were bit- 
Ingly spoofed in the cult hit The At- 
tack of the Killer '/bmofoci:. F.mploy- 
ng low-budget aesthetics and high 
concept ideas to make fun of those 


storytelling technii:]ues^ Killer Tumflioes 
became at once an enigmatic horror- com- 
edy criticism and a silly horror-coniedy 
in itself In fact, Corman soon followed in 
■he rootsteps afKilkr Tonidfoc^, choosing 
Ptrnin^4J to spoof of I he big-budgeted /dws 
and ride the coattails of the animal horror 
boom that followed that Steven Spielberg 
classic. Here, Corman used selt- reflective 
storyleUing tactics lo keep light about his 
own place ill ihe world of filmmaking, 
and was able foi expand his audience while 
taking his films m even more ridlculnu;^ 
places than before. 

Considering it took only 10 years 
for horror-comedy to go from TTie Afim- 
sfen; and Scooby JJuo to trann^estite mad 
scientist?, killer vegetables and demonic 
JapaneM^ cats> one wonder? where exactly 
things had gotten so Crazy. 1he answer, 
inlcresUngly enough, may Lie in the tran- 
sition of the culture Itself, and tbeschizo' 
phrenic nature orenlertainment. 

"I think what happened in pewt- 
Vjetnam America that Americans 
responded to the beginning of the psy- 
chosis and schizoid nature of American 
popular culture. On one side you had 
the .Americati dream, and on the other 
side you had the really ugly reality that 
had been brushed under ibec^rpeb'* says 
freaked co -crcaloir and director of the 
new Napster documentary, 

Alex Winter, who adds, “l.ots of people 
were getting killed and lots of people 
were coming hack wnth Post -Traumatic 
Stress Disorder to this very blanketed 
situation. "You nrusi etipr/tirm Jicn:, you 
must ^nflre JJwseduri' rmlttks, forget 
with your iubudhui home oiid your 
garage'— you had a lot of rebullal to 
that outlunr 

""The whnie notion of ab.iurclist 
horror grew nut of what a kit of people 
riewed as an untenable human con- 
ditian! that it w'aih impossible to func- 
tion in evervdav society and be a free- 

I j j 

thinking, liberated individual T contin- 
ues Winter. ‘‘Horror-coinedy i? one of 
the really great genre? for exploring ihal- 
Ihost of us who grew up after the *0os 
social revolution also lived with disillu- 
sionment that all of the ho^v of culture 
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BOTTOM LEFT: fftoiredi\99iy, and director, Alex Winter 



radicalixtitiun had been squashed, and 
ncm yim live in this very conservative 
Nixon cra^ w-hich was (he opposite of what 
eveTy-body had wanted to be living in.” 

As the 'Sos began, however, the 
world of horror-comedy had a drastic 
makeover, as imaginatix^ comic filmmak- 
ers took their inl]uence.s, front EC Cojn- 
iC-H 10 Abbott and LToslello, to a new level, 
ushering in the invention of convincing 
praclical effects and stu^flo- friendly high 
concepts. The introduction of these el- 
ements came into the public eye with 
the arrival of Am Amerfidri IWrewijJ/m 
tondtfn. Formerly known best fur his co- 
medic directing, filmmaker |ohn Larwhs 
teamed up with special-eficcts maestro 
kick Baker and production house Ihe 
GuberS' Peters company to create rhe de- 
linitive wcrew’ull film; their gual was tu 
inject a healthy yet dark sense of humor 
into the project, while allowing Its (ensbn 
and carnage to turn the heads of even 
the most weathered horror fan. Ijndis? 
film ourperfdrmed the similarly themed 
Ihe the box office, despite the 

Sittaller budget of the former filnt^ and 
Landis not only became a name respected 
in the comedy communily, but the horror 
community ms well. 

hollowing AffliTictJff IrVm^NttJ/, I wo 



films emerged lltat, up thi!! to this day, 
still inspire ciJdtniver.sy as to whether 
or not they' qualify in the horrur-cum- 
edy category. The first film is George A. 
Romeros Croepsfioh', a film that trans- 
posed the world of EC Comics into 
live- action, using exaggerated color 
schemes and Tom SavLni's iivcred- 
Ible elfeCts w^cirk to bring forth co- 
medlc, hyperrcal elements of pulp 
to (he screen. However, Cfftyxs/jow's 
straighi- faced delivery has inspired 
the ire of horror-comedy purists in 
dii^cusfiions of (he suhgenre. 

The other film, of ccnirst, i? 
none other than bam Raimis T^ie EviJ 
Deeid. Where many fans of Rajml and 
the series will decry Ihe £i i/ Dead as 
horror through and through, yel made 
through ^ budgel lens that nuy ap- 
pear te) be humormis, an equal amoiint 
of vocal Raimi fans will declare the film 
to be a horror- comedy in spades. TftcEvrf 
Dead contains sev’eral bits of nasty imag- 
eryy Including its infamous "tree- rape" se- 
quence, ankles being stabbed with pencils 
and splattery business throughout, and 
the argutnetit for its status as a horror- 
comedy film IS still somewhal valid; some 
of the filnfs characters reactions, and its 
over- the- lop vioteni quollenl, are nuire 


likely tu lean toward ^ Corman territory 
lhan that [if ^re^Sereum Wes Craven 
“I think that Sam Raimi should be 
credited with bringing horror-comedy 
into the mainstream. Evil Dead was the 
end of subversive 
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hormr-ctimcdy iis it hid existed bcfnirc 
Fvfi Ih'Oii ii" sjys Wmter. ”1he firs! 

troimk c jlture and the (higs 
Hunny le^^lbelic H'itlii extreme violetuce. 
Ihai waji definitely a big inlluerice for 
|Tom Sttm and I]" 

As Frank Hcncniultcr introduced 
the sublic comedy of situational paranoia 
and feeling, unaccepted Into the monster 


studio with A cult foj- 
lowmgr proudly slates 
Troina co- founder 
l.loyd Kaufman. "‘I 
think the reason we 
have such a strong fol- 
lowing and a brand is 
that our movies arc 
entertaining. Ihey'Ve 
thought provoking, 
they liave something 
t{] suy. the charac- 
ters svithin nur films 
are well defined and 
sympathetic, and 
when yon go to see 
a Troma movie, you 
g;c> to see s<miething 
vou hadn't seen be- 
fore, You're going (o 
be challenged, and 
youYe going Eo E'ecI 
genuine emotion. 
Very few films wi II 
give you that gen- 
uine emotion^ 

At the same 
time Troma be- 
gan veering into 
stranger, more 
subATrsive territory and 
building ii self as a brand, comcdic mini- 
sler movies began appearing on the slwres 
of Holh'wood — this time under the guid- 
ing light of future Dream worLs luminar- 
ies Steven Spielberg and David Geffen. 
Under (he direction of Jc>e Dante and I he 
inlluencc of (he now-established Spiel- 
berg, G’rieffriiNJ Iruly redefined ’'dark com- 
edy" and helped bring Liboul the Motion 


movie Basket C^ii^e, horror met its match 
with the JndLipcntirnl satire of Troma En- 
Icrlainmcnt and their (lagsbip franchise, 
7Tif Tpaic Avenger. Adding elenvents of 
all -looTamiliar superhero comics, gory' 
monster B- movies and ridiculous com- 
ing-oTagecoinedies, Troma added sociaJ 
and political subtexts tn create biting yet 
mind-nuntbingly fun independeBit enter- 
tainment (hat caught a loud »nd devoted 
cull following. 

’' Tronia is the cUssic I'xajiiple of a 
eulE film sliidio. We're an independent 


Picture Association of America's (MPA A) 
PG 15 rating. Using brealhtaking visual 
ejects work from Pirafihti\ Chris Walas. 
Panic exploits the film's creatures and his 
knack for suspenseful cirvema to create 
an incredible last^act bait and switch; the 
films mischievousness {taken by many 
as mean-spiritiedness] gave audiences 
something they weren't c|ujte used ta 
Yet, Cjrcj/iifjnjE, and tliie I'tlms cut 
from its clothe paled in comptirijion lo 
the horrof' comedy juggernaut ihaE was 
Initially set up as an all-star 


comedy vehicle for |ohn Uelushi, |oh« 
Candy, F.ddie Murphy and Pan Akroyd, 
Belushi's death and the non-committal 
re.spojises from Murphy and Candy left 
ihe film in the hands of Saturtiay 
lii^ breakout Star bill Murray, ^Vlth Har- 
old Ramis and Ernie Hudson stepping in 
for Candy and Murphy, respectively, as 
well as adding Irtffe Shop of Horrors star 
Kick Muranifi in a side role and Affcn star 
Slguurney Weaver as ihe female lE^ad, di- 
rcclor Ivan Reiiman allowed the imagiina- 
linns and chemistry of ihe four kads to 
run rampant. The legacy of Qmsfhuifers, 
even marred by' a sub par sequel, is still 
that of not only an efFectis'e horror-com- 
edy, but one of the most solid comedy 
Alms, pericxl- 

VVhile great boxof- 

fice eKpectations were being mel In the 
Stales, a yoLiJig blmmaker named Hetet 
lackson began to garner a «imall but ag- 
gressive cull audience imutigst cliicphiles 
and audiences in his native New Zlealand 
lackwnV mixture of uplatter-fric ndly gore^ 
outTageoiis practical effects and the style 
of Buster Keaton - esque physical comedy 
offered something new and dilferent to 
those not complelely shcHiked by how for 
the filmmaker was witling to go. Zombie 
babies, killer puppuiN and pig-faced olieni 
became associated with Jackson in Alms 
like Hati TiJifJr, uulil the director was later 
offered to direct the roundly acclaimed 
lord of the Ring^s series, as well a. s an adap- 
hon of King Kong. 

And as lackson watt making waves 
just outside of Holly wood, a wriieri^dircc- 
lor named Fred Lkkkcr was assembling 
the influences of the Amblln films of the 
’70s and live black-and-white invasion 
musks of ihe '50s and 'Sos. Alter writ- 
ing the sleeper hil House, Dekker went 
on tfi blend the slasher, alien and annihle 
influences from the previous decade into 
Nigfit of rhe Creeps, and later collaborated 
with Lelhal Wft^owwTiter Shone Black on 
■he quintessential cult klcU flick 
skr While neither film liupresLsed 

at tht box oCllce, bo(b have garnered ex- 
ponenlially large fan bases. 

Kibns like and Kiik-r 

Kkwns from Oitler attempted lo 


22 


Diabolique issue 1? 


The Joxit Aycjiger ( 1 9S4J 




'fv// Dead //is just as entertaining as a Busby 
Berkeley musical. It woke a lot of people up 
who maybe didn't connect with the existential 
dread part of horror-comedy, and just how 
entertaining it could be." — Alex Winter 


bring the midnight jnavk aesthetic suc- 
eejj^'ullv Into Lite mainstream, but nu Aim 

a 

captured (he horror-canicdy feeling as ef- 
fectively in the 'Rns as well as F.vif Deod IL 
In returning to the franchise that made 
his name, Sam Raimi took a sharp Left 
turn, glorifying the comic elements of 
the fraitfchise and showcasing an liicnm- 
parable intuition for madcap madness. 

■'Once [RaimiJ made tvit fJeoi/ ll, 
the game changed,* musn Winter, "Karl 
of the reason Is (hat horror-cojiiedy 
started to enter Into mainstream culture, 
and Raimi was such a genius lhai he cre- 
ated SEHitelhing that worked so well oii 
a broader level- T( w^okc a lot of people 
up who maybe didn't connect with the 
existential dread part of horror-comedy, 
and iust how entertai ning it could be. EvU 
Demi li is iust as entertaining as a Busby 
Berkeley musical. Whether or not you 
like horrtrr- Comedy, it's really bard nui 
to like (fial movie," 

**Evil Ihrod i f did llie best job of be- 
ing scary and amusing at the same time,” 
adds Benson, ‘"It's a difficult balancing act, 
with the comedy being slightly more im- 
pohanl than (he horror. You don't need 
lo scare people with a horror comedy, 
but you do need to make them laugh. In 




•c 


fad, I haven't seen the new Evil 
Dead fiojjJ because I under- 
stand that they' pretty much 
took out the funny and just 
slopped on the gore.^ 

And yet, what 
conies up must inevl- 
tahly come crashing 
down, and horror -com- 
edy came down tob* to a 
commercial and finan- 
c Lai dry spell in ( he i^^os. 

Ihe first strike came in 
when jue Dante's 
Ciremiins j: Tibe New 
Boirh hit theaters Kj a 
perplexed mainstream 
audience. Instead of ot- 
tering another Gremlins 
film devoted to suspense 
and the inlrJguiog milhd- 
ogy of its Mogwai creatures. 

Dante instead served up a oany 
sal ire of (he corporati?.a1lon 
of enterlai nment, ad ding new 
creatures that were more car- 
toony (ban dangerous and ramp- 
ing up (he comedy from dark (0 
borderline insane, "In the case of 
Gremlins a, (he comedy pretty much 
overwhelmed ihe 
t . horror, making it just 

a comedy —a comedy I 
like a great deal, hui am 
nnf remol^ly scared by^ 
notes Benson. 

Horror-comedy' took 
another significant blow in 
the ’'90s thanki! to the more 
rigid iniplLcatlnn taf the MBAA's 
rating systems- The third Aim in the 
£vf/ fJetid scries, A npiy w*s 

threatened with ihedreadeii NC-iy ralLiig, 
despite having aimed for a PCi-ij during pro- 





■ jf 
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ductkm. After edin, the film» 

which is thf n>osi coniicahy huscd (if t]ie 
vrie^;, was given an R riiting, which gitve 
it the crutche!; needed to hohble lo a box 
nffice underperformance, [AkewiseH Peter 
lackson's rauenus zombie comedy, Bmin- 
dead (aka Dead Alive) fell victim lo in- 
ternational ratings; countries around the 
world branded its content as too bloody 
or inappropriate for genera] view. 

The hoiitiiity of studio eKreulives 
towards hur ror^eoiiiicdy grew^ to a cre^ 
scendo with two particular releases: Joss 
Whedon's dark, satirical Buffy Vte Vam^ 
pire Slayer and Alex Winter and Tom 
Stem's bonkers and grotesque FneuJrcdf. 
Whereas the first film was watered down 
and filtered through the Hollywiood sys- 
tem to become an edible shell of the 
original project (which wtnild event u- 
ally become a successful television series). 
Freaked sulTered a crazier gestation as an 
R- rated starring vehicle for rock group 
The Ruithole Surfers before being greenlit 
by Fok as a PG -i^, laugh-a-minute mon- 



"There's different ways to use [horror- 
comedy], but the genre grew out of a very 
deep unrest within our culture. I think some 
of those themes have been mutated into 
different avenues, like what Edgar Wright 
does with his films. He takes that idea of the 
individual and turns it into a coming-of-age 
story." — Alex Winter 


sler comedy 

"At that time, |oe Roth was running 
Fox and he had a very filmmaker-friendly 
etivos- He was greenlighting really big 
movies like Hcmie Afonc, Ixit he also neatly 
inlcresling movies like Harfw Fmk and 
Naked LtmchC explains Winters, "So he 
had a very forward thinking mindset and 
knew exactly whal wc wanted lo make. 
Freaked pitches very hard on ihc side of 
coTTtedy, III say it pilches much hatder 


on the side of comedy than even SAnirn 
of the Dead. If we had made an R- rated 
butt hole Surfeit movie, that would have 
been way more horrific and way more vi- 
olet^L but we wiere making a movie. 
We weren't concerned alwu t ihe monslrr 
movie mechanics tripping up I he audi' 
ence, because lo us, we were making Air* 
piitne! in ihc pulp genre™ 

However* as production drew lo- 
wards an end, Roth was fired from Fvn. 



and new studio head Peter Chemin 
stripped the film of its leniaining budget 
and dumped the film Into two theaters 
before bringing it to KRU. Freaked main* 
tains a cult audience lo this day, with Lls^ 





brain- melting practical monster eifeets 
and relentless puivchluies- 

II WBsnl uitlil horror-comedy re- 
turned with a sCraighi face in (he form 
of ikTTtywr, Fiowr DiJik 'Trf llfjwn and, to 
an extent, Tlie Frighlenett that it began 
to flow thixnigh popular Culture, In es- 
wncci ScTfiT/fl wa,v a reactionsiry film; the 
Cl nematic equiva lent of a trapped an imal 
biting olt its owTi limb to survive. Craven, 
disillusioned by his career traieclory and 
angered by pressure to deliver only horror 
rtlnti, learned of screenwriter Kevin Wih 
lianiscms longue-in -cheek written treat - 
men! of ihe film, which invplcfncnled 
meta elements Co ihe slasher genre that 
had nol been used prev'iously. 

Whereas aono's Scary Movie 
spoofed a straighi -fae*d homor to come- 
dic clfect (and financial success), Ameri- 
can Psycho broitghl a level of sophisti- 
cated satire to horror films, »iid LXjn Cus- 
carelli’s Bubtm HorTep illuminaied the 
independent horror-comedy scene once 
mure, Citbut fever also bruught tulure 
icon Eli Rolh into the current horror Zeit- 
geist. But nn film did ax much for homnr- 
comedy after ihe new millennium than 
Fxlgar Wright’s .S/iimn of the Dead. 

'To me> S/uiurr of the Dead is The 
of iiorror comedies™ says VVin- 
lerof tlve British cult sensation. ‘Tt's abi>ut 
this guy who docsift know what to do 
and doesn't want lo .seltlc down with his 
girlfriend yet, and this situation forces 
him to grow up. There's difFercnt ways 


to use (horror-comedyjt but tl^ genre 
grew out of a very deep existential unrest 
within our culture. I think some of those 
themes have been mulaled into dilfer' 
etil avenues, like what Edgar \VTighl does 
with his fLlnis. Me takes thiit idea uf the 
individual and turns it into a coTning-of- 
age story” 

SAdMn of the Dead'i- reliance on in- 
tellect and long-standing interpersonal 
humor to counteract the mindless, cha- 
otic will of the zombie genre gained a slz > 
able audience instantaueoiisly. Wright 
unJerslailJs the genre well; his inherent 
slacker-friendly charm and apprccialion 
for the ani i ■ hero tur ned Hollywood's eyes 
onto the coniiedic mastermind. Thai his 
mainstay lead actin g duo of Simon Pegg 
and Nick Frost anchor his underdog tales 
further bolsters his films^ appeal as com- 
munal experiences— the kind one returns 
to because of a sense of l^mdiahty with 
their unassuming on-screen characters, 
and a comfortability with their off'sereen 
chummy rapport. And even di\^ng inlu 
the world of action parodini and Cnm ic- 
book films, Wrighl. Fegg and Frost have 
always seemed to insert their darkly hu 
morous love for horror. The trio's \mv let- 
ter to action films. Hot Fuzz^ was able to 
Implenienl elements of ihe iVjcJter Afiin 
and hldgar Allen Pt^ie to the proceedings. 
Some of the films most identifiable imag- 
ery is lifted from^iMfk) films;, a voyeuristic, 
black-ladcii killer acts as ihe catalyst for 
Hot I'usz'i gory police-procedural iiar* 


2013 MIDTERM REf^ORlj. 


htow that we're in the fummer months/ 
a paus& lo consider th^ exemplary 
work of 1013 thus far is in cjfder. 
Diaboiiqiie'& statf and contributors to 
this rtSLW offer ibelr top three genre 
film^ seen in tbe year's first baikalon^ 
with films they have yet to see they're 
most anticipati ng... 


Colin McCracken 


1. ) Tht Lordi of Salem 

2. ) Maniac iCit. Franck Khaifixiii> 

3. ) The last Wiilettid resfament at 

Bostdind [Dv. Rodrigo cSudigno} 


Mo&t anticipated; >Voras. 
fninkenffein's Army, Faciftc Wim 


Michele "Izzy" Galoana 


x) Stoker lOir, Ctijin^ook Park) 

2r> Jug Face (Dir Chad Crawford Klnkle) 

3 .) WH/S/l iCNr^Irncn Rarrerc Adam 
Wln^rd.Gie^ Hlafo. Eduvdo SarKhe^ 

0«rnh EvanxTirnotiihjHiifiia laton Eiwntr} 


Most anticipated; Ffonkenste/n^ 
Army, Horns, Carrie 


Ken Hanley 


1. ) 5taker iDir. Ch^n-Wook ParkI' 

2 . ) ytau'rt Next [Dir. Adam Wlrsgard) 

3. ) VJH/S /2 [CNr,SiiTM![n Barrett Adam 
Wlrigard.Cregg Aafo. Eduardo SandneL 
Carelh Evans, TirrioTjah^nlcv Isson Eisenerl 


Most anticipated; Tfir Conjuring, 
The World's End, Otdboy 


Max Weinstein 


1. ) Stoker ff>r, CFan-wcxik Park} 

2. ) American Mary [Dir. ten S. Sylvu 
SoEka) 

34 The Lords of Salem iDir. Rofa 
Zamhiei 


Most anticipated; The Conjuring, 
The Sacrament, Snowpiercer 




genre llidl il j»DiTKhuw n:ij,kes iien^e, 4 ndl 
Wright'is huiivorptiiys especially well is a\\ the funniier for it. liven in Wrlght'i 
wilh yiiuog Judieoccii, Ai they are etig- niuvt ttiaio'^lream pnKioeliun, Senit Pit- 
niSLant of his fUms' inlentit^nality. Then? grim Vj. Tifae several Kcprnjr-CCHTi- 

4 re hnm^r inlluenec? ■(jh Wrights Pom- edy etements appear; ihtnigh the tmpc? 
edy> and the comedy is funny, yel his here more subdued than in his previous 
lilms’ storylelling is so strong and emo- teatures, its litting to note the looming, 
tionally resonant that there are tew who stalker qualities of Scott's (Michael Gera) 
can make exceptional lilnis with the ex* girlfriend Knives Chau (Ellen Wong), 
sajne tools that Wright exceeds with. In as w'ell as several horror-inspired non- 
DimX f^ke Eiiro-horrcir trailer sec|uLtLir.H. 

in the hint the director of. fTaClowing Shnitn ttfitu: Df*fs hois- 

fers a fWeting glimps'^e of a him prodiic. tcrous (explosion on ihecult SL'ene, horror 
tion that app^ears nonsensical , bill yel comedy hegan une%'enly rising hack inlo 
is fio involved within the tropes of the the cultural consciousness;. Wilh every 


sitcccsi, there seems to be an corre!j].>ond- from u youlh that grew up on dark cojn- 

ing. albeil less substantial defeat. VMliile edies made acccssihle by relallera and 


I he Zucker Ei^rothers reinvigorated I he rental sturra lhal pnnlded them, Is the 

Scary Afnvif franchise, Rnikcn l.ji:- - sbiltirig of the ctiTisuiirter markei place. Tn 



ard's Oah Drend 
was Ibund dead 
on arrival. As 
Behmd the Mask 
and Hauhet 
LLiriied Jtew ajid 
liLlariousi spins {in the 
old 5<hcK>] slashc r film , 
(not unlike J 

monster comedies j 
and w^ere 
lefi lo hnd their audi- 
ences on home ^ndeo 

1 

following their 
nearly non-existent 
theatrical presences. M 
And as Dnijf Ale fo 
Halt aaul ftiinijhr'i 
ftady fciiLrkd difficulty 
at bringing in ihe bos ^ 
office, Zttmhiclcind ) 
proved that horror- /J 
comedy could still d 
work— even with a 4 
Ho|lywo(>J hudgei. 

One big rca-j^ 
son for horror- M 


its conception, senneefi like N'rtfliK 
allowed hy-TTiail 
y DVD shipping 
of an exlen- 
^ sive catalogue. 

" opening films 

Y like DiTiid 
I 'hxth and Trait j to 
reach people whose 
former option was to 
I wsi go to a local video store 
ly and sift through a cat- 
1 akigue of moslly new 
releases. At this time, 
f schlock filmniLikiDg 
J* look advantage of grow'- 
I iiig midnight nudiences 
) and ironic moviegoers, 
I making way far a jD 
\| f remake of Pimuftfl and 
it’s gloriously gpoh' se- 
quel, jDJ>, to hit theaters 

i while the Syfy Channel 
and Ihe Asylum ripped 
olf hig hiidgei tlicks with 
endear irtg bul menially 
r deficient 'mockbusl- 
^ ^ crs." And now that 
^ ^ digital distribution 


com 


hn5 revoUil ionised the way people watch 
filimand lelevission, invenlive and unique 
hcjrror comedy films like Ruhhtr^ Tucker 
and Oitie vj. Pvil and Gciif'irt jfn f^rc VVwii/j 
are available at any time at the click of a 
button, establishing cult audiences at a 
faster rate than svei. 

Even in spile of these recent suc- 
cesses, the future afhorror'Coniedy is stlU 
somewhat murky. Changes in technol- 
ogy and audiences .ttill have yet Ie^ change 
iloUywiKid. Wherciis “horror- comedies" 
such as Drtrk and A Howflfivf 

WoMse have appeared in theiitersovenhe 
past couple of years lo varying degrees 
of critical and commercial success, au- 
diences arc still discovering older Alm:^ 
and scourge through the inlcmcl to And 
horror-comedy that slill pushes bitllons 
and delves further into lunacy. 

I* 

'1 haw 17,000 people who fallow me 
on Twilter, and every day sumcone will 
*ay 'I )iis| watched my first Troma ranvie 
and gee, its really goodT says Kaufman- 
‘'Ethan Coen of the Coen Brothers came 
up 10 me at Cannes and said he a 
big Troma tan, and that he grew up on 
the 'IVoma movies. We have no access 
to the markeiplace^ hut we still have a 
very stmugfanbasc. If your rrnwie isgwd, 
people will And a way lo see it, legal or 
not” 

‘'In fact, 1 don't tliink humor and 


horrorgiLi well logeEhcr nl all. It's coenmer- 
cially not viable. It doesn't workT main* 
lain^j KatifmanH “A htprror-comedy lhal 
1 saw ncCcnlly lhal I rea-Hy liked was thi: 
William Friedkin filmi Killer Jw. Here 
we have a Aim from the man who made 
The French Connection and Tire Exorcist-, 
and he's clearly one of the great American 
directors, and because hes making an in- 
dependent luoik'je^ it got dujiiped and the 
niedlia ignored 

Will hormr-Comedy Live on to in- 
spire new generiit'ions to laugh and gasp? 
Will the subgfnre change and nirorph to 
accommodate the constantly changing 
hormr trends of today? Will the inde- 
pendenl scene truly remain independent, 
as media streaming takes a hold of pup 
ciillurc? Ihcrc are no ddinilive answers 
to those questions, but a few things arc 
for certaini Sam Kaimi, lifter Jackson, [ue 
Danlc, Fred Dekker, Wan Reitman, Ed- 
gar Wright and Lloyd Kaufman arc slill 
around today. As kmgas they re still alive 
and kicking, their successors raring to 
grab the torch they'll one day pass down, 
hearts full of horror, brains full of wit and 
mischief— there will always be hope for 
horror-cotiiecly. 

try JkVn liantcy 
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With Gremlins 
2: The New 
Batch, Joe 
Dante roasts 
the very system 
that financed 


the film. 


T m TRULir UNUERSTASD hyw 
iinJ why ihti critk^.!] ^uiiis«n' 
sm of 41 longue ' 111' chfhc’k hor* 
rur sdlift like Joa& Whedun'& 
rn ihi w^<i akin 

(o a tollctlive gasp for fre?h air, 
it becomes usehit to lum to Joe 
Oajile for answers. "WTien a picture like 
Cabin in l/ie conies down the plke^ 

Dante says, "you have to look up and say. 
Here's soincbody saying 'Here's wher£ wt 
arc. here’s where we ve heen^ and here* 
where were going ' That wfa-s kind of whal 
I was Irj^liig to do 7 The film [?ante was 
^Iryingtodo” hts own genre send -up with 
is his madcap nieta maslersiroke Crem- 
liitt z: Ih^ Setv Bittcft, which aimed its 
comedic crosshairs at the cynicat Hol- 
lywood machine lhal spawned it (and 
counlLns ulher souJIe&s sequels) ai j'cais 
prior lo Cafiiw in the Wucuis' rdease. In 
Lhe annals of hurrcKT'ComcclyH Dante's film 
play^out like a Uhi’^e^action cartoon turned 
up to II, qnd Kerves as the template ai^er 
which ihe films of the Jom VVhedons nf 
the world are lovingly modeled. GremJfns 
j didn't jnjst fry the things (Tirhm pulled off 
in 2011-* the film paved the way in 1990 
for others, like Whedon's, to even be con- 
iidered for release hy the same hreed of 
dogmatic sindio headb^ who have pulled 
I he sC r j ngs of the cnlerta In nicnt ind ust ry 
since lime inimeinoriaL 

][« worth tioiliig that, when speak- 


ing with 

Dante refers to said 
studio heads — whose 
only idea ol ""visiuti” is 
one's ability to see diil- 
lar signs— hy the gen- 
eral descriptor “they." 

In refraining from 
naming the film’s pri- 
mary investors at War- 
ner Bmlhers, the direc- 
tor slyly franies his view 
of Ihc making of Grejn- 
litjs j as A standolf between 
fthat is, Dante himsellf 
and screenwriter Gharles 
S. Haas) and “them" (ihe 
multi-bilLion dollar fat cats 
that force- feed filmmak- 
ers their creative guide- 
lines). And yeu in spile of 
that slandulf, Lhmte'ii final 
product manages la sland 
on ils own two foet as that rare hor- 
ror- comedy offering that, like Cabin in 
the Vv^iftfs, works within the major studio 
system in order to mock it. 

The GnemfiTrs brand at large rejnains 
commercial-friendly alter all these years, 
hul in Crentlim. 2, the fUm's most niarket- 
ahle aspects also serve as its itiwl mnck- 
abk targets - a parodlc conundrum Danie 
insisted he be allowed lo exploit if ‘Warner 
was lo Spccure him as ihe direclor of ihe 


projecl at all. Grcni/nw i glee- 
fully skewers the action figures cereal/ 
lunch box culture Dante’s creature fea- 
ture Greffl^fWi was dropped Into by its fi- 
nanciers in 1984. Although f ?rewi/tJii: 2 
offers the s^ine Icnable protagonist ihal 
Gncmiircf inkoduCed lo the lexicon— lhal 
is, the adorable Mt^wal creature GiJtmo 
(voiced by Howie .Man del)— special ef- 
feels guru Rick Baker's iniroduction of a 
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limply riff on genetics la iht films wripl 
ga%'e him license to create an array of dis- 
tinct inmUniansters (among them. Daffy. 
Lenny and George, voiced heaw jnetal 
prcklLicer Mark Dcxisori) who are let hxuse 
i>n an unsuspecting pubLic- 

Like Cubfft in tfK Gr^mUnf 
2 takes a 11 rm slancc that priK'laims: f ffi'j 
is as far as we caiii go with this medium 
before it gc^es off the rails " In the case uf 
ihc ftirmer. the medium in question is 
horror tn ils entirely, in the letters, itV 
the sequel as we know it. Whereas Cflh- 
iVj's liod frame depicts a world Inundated 
with tired genre tropes and cliches liter- 
ally and liguratlvely imploding in on it- 
self, fT^rem/ins i follows its titular creatures 
as they tear down super-rich CHO Dan- 
iel Clamps tiohn Glover) Clamp F-ntcr- 
prises office buildi ng. signify! ng a spi rited 
middle finger lo corporate exec ulives’ eic- 
ploitation offieqiiels'commeniial liability. 
When thivS writer offers; these films’ simi- 
larly satidcal bents for Dante to consider, 
the director pauses, then responds with 
A laugh; " Yeah, 'lhat sounds goodt Ptini 


that!” 

As demonstrated by this 
quip, Dante understands how to defuse 
his audience, whether he's behind tlie 
camera or in one-on-one conversation 
{like the fetrospeciiveone he shares with 
us on his sequel-to-end-all- sequels), in- 
deed, it's Dante's accurate gauging of au- 
diences’ expeclalions lhal allows him lo 
*iobverL them best. Are the itereolypi- 
celly Unwitting New York citizens rav- 
aged b>’ Grfmiins I's gremlins si and -ins 
for Dante's idea of Klm-goers at larged Is 
the Clamp character a stand-in for the 
media moguls who pul up the money for 
Gramims 2 to eiciil al alh after no direc 
tor liur Dante would a^ree lo bring, it lo 
friiilicm? 

V\'halcvcr the answers lo ihcse ques- 
tions might be, one I king remains clear: 
Grrm/rn/ 2 was ne\¥r inlended to deliver 
an easily digestible coiilinuation of its 
precursor, Revjsiriog the film more than 
two decades after its release. |oe Dante 
recalls his altem»lcly static and symbiotic 
relationship with Warner brothers dur- 
ing Cre/n/rns 2 a makiugi the fiWs spir- 
ited cultural 


commentary; 

working with everyone and everything 
from Rkk Baker^ to Christopher Ijee. to 
anjmalronic puppets; and the buiit-io an- 
archy of ihe horrur-connedy hybr id- 
DIA ElOLIQUb; Grem/ina 3 places itself 
in I he midst of corporate culture, be- 
ing let ill the Clamp Eiilerprises build* 
iiig. Thai clmice ul setting feeU like an 
idmiNsion. on your part^ that most np- 
qncls arc corpijrate in nature -a kind 
of manufactured product. 

|OE DANTE: It kind of came with the ter- 
ritory because, personally, there was no 
real reason for me to do a sequeJ lo Grem- 
li^js other xhan to make money. Ihe origi- 
nal picture wa:s a vefy ardutsus picture to 
make, because there wasn't very much 
money, and ewryone in ihe studio was 
)ust doing [eseculive producer Steve n] 
Spielberg a favor [key weren’t invested 
lhat much in the picture, and they didnY 
like it when they saw it. It was a big sur- 
prise lo them when it was popular. And 
so. they decided they wanted to make a 
sequel, and asked me, but 1 had moved on 
from Gmniitn. I didn't want to go back 


ihere. They meddled around wUh it for 
about five more years, and they cante 
back and they hadn'l been able to fiiL 
bit the possibility of doing a sequel. They 
said that if I would do ihe sequel, they 
would let me do whatev er I wanted. TTialV 
a very rare opportunily in IlollywxKjd to 
lake advantage of. [ said "That's fine,** and 
I screenwriter] Charlie [Haas] and Mike 
I Finneii. the producer^ set out to Iry and 

find something to hang on [laughs]. We 
E basically came down to an approach that 

■ involved a mosic that not only made fun 

of the original picture, but ju st of the idea 
of sequels in general. Then there was the 
tact that the '^os w'ere coming on, and it 
was a brave new world oul there. We jujt 
thoughL "Why don’t we iusi send it up?" 
and break Ihe frame— a hell's-a-poppin', 
une^pecied kind of movie, || j:;n'i really 
ihe carbon copy of the first mtwie lhal 
most sequels are. 

DfAllOliQUE; It's as if the giem litis 
are eating llteir imn icemk image from 
the inside out, 

ID: Yeah, that's wbatthe mo^ie is: “What 


There lo play along wlib the plot, and they 
liked ihe movie. Rul nanelhelcss, they 
were preposterous rules, and we immedi- 
ately used that as an excuse lo send them 
up in the sequel 

DlAftonqUE: The film feaivres se- 
quences in which you have the gremlins 
surrounded by their own merchandise; 
Leonard Maltin reviewing the original 
Grf mlittii an inlermissiun wilh a rani 
from Efulk Elogan, clc. Were you ever 
curtcerned lhal including Ihfue more 
commercial elenien.lswnu.ld undermine 
the send-up you intended? 

ID: There uiu some reluctance on the part 
ofthesrueffo to make fun of the nierchani- 
dising. That was actually quite a battle, 
to keep that jloke about the suction-cups 
on car doors at the end of the plcture. 
Hul they had given their word lhat they 
were gonna lei jik make the movie lhat 
1 wanled to make, with ^-ery few escep 
tions. TfiL'y let me get away wilh Jtisi abo-ut 
everything- 

DJAROETQUE: Except for your title 
choicer 


if the gremlins made their own sequel to 
the original picture?' I don't know how 
ihey tiell about that, bul they were relieved 
lo have us doing il. so they actually went 
ahead and let us do it ihe way we wauled 
it, which is pmty rare. There were a,';peci!s 
of the film lhal ihe audience had to buy, 
such as the rules that we made up. We 
were frankly a little nervous that the au- 
dience would jus-t say, "These rules are so 
silly. Wre not gtmna pay atlcntion- ' But 1 
did ieam a valuable lesson — that the audi- 
ence wants a picture to be good, and if you 
let them down or confuse them in some 
wiiy, theyTl turn on you. Sc a> long aa wc 
Were cunslstenl with the mlei. Lhcy were 



fD; Well, [ was once on a movie called 
_i. ihfop/e 0 which never got tnade, 
and t thought lhat lhat would be a funny 
title to use: Grem/ow 2, PeopJfeo. Bui ihey 
warned to go ibe tradiiinnal Way, and they 
pul 7J(f Ntw fUitch in, which is noi what 1 
thought was ii particularly atlracllve title. 
l>].VIlOl.TQL^E: Ws strange that they 
allowed you lo make your film in this 
incredibly self-refererttial and Kalirical 
fashion, but they wouldul budge ihere. 
Whai was i1 about lhat insistence on the 
film's title that wai; such a big deal to 
ihe siudiu? 

)Dj Ihey saw money [laughs]. IL was a 
way to keep a tranehisc going, and, as you 
know, franchises are now ihc order of I he 
day. There arc many af ihem now. They've 
now taken over, and nobody wants to 
make a movie unless they can make five 
more of t hem. To them, they had a lot of 
hope riding on the idea that they would 
be making a lot of these picture.*;. The 
problem Came when they suggesled a 
rcicasi: dale uf .Memorial l^ay, lhal was 
discarded after lhcy had ruji aiis and TV 
!>pots for Memorial Day opening. because 



“There was some 
reluctance on the 
part of the studio 
to make fun of the 
merchandising. 

But they had given 
their word that 
they were gonna 
let me make 
the movie that I 
wanted to make.” 

they had heard lhal Dick 7‘mcy was go- 
ing lo open very big. and maybe break 
ihe bux-uffice record Lhal wa& being held 
by ihcm with Bcitinilic They had tried to 
move Grcwiiiflj j back to June, to open op- 
posite Dkk Truf^, sa that it didn't knock 
out Balmrrn. The ads had been running, 
and people saw them again, and people 
thought ^Is this a re-iiSSiue? Wasn't thi& 
picture already out?" And it didn't inake 
ihckind of money iIiat It needed 10 make 
t3lA|lOl.lQUE: Between GreiwfiitJ, 
Gremlins 2 , And even Sttldi^rs 

later on, you always seem lo find 
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yourself loyin^ viilh niuns1cr» 
or jinliigoiiiilft who ak ininidiliirt \n siz«. 
FT>: Ye^h , I mr^n , il'i not inlmiliotiAlk be* 
licvr me, 

OTABOI.IQUF; Jhy yow ihink yov be- 
came known by the studios as the po- 
to-guy for that sort of thing? 
ri>: My racility' was special effects. J got 
Difered Snuiit ^idifrs because there was 
nobody else in town at that time who 
could do comedy and special effects at 
ihc same timCr Bui all the while, during 
SoUifrs, [just kept ih inking "‘This 
is CircwfiMX jE" [laughsj. l,ater, in a movie 
called ‘Jhe Hok, [ had ih is clown puppet, 
which kind of makes thai Crcirwto 4 . it’s 
ju.^t somethmg that's kind of haunted me 
I laughs). 

DL\BOL[QUb; As far as the creatures 
themselves are concerned, Rick Baker 
wasiniLiatly reluctaiil to do the FX work 
on. Grcffj/ifts 2 ^.. 

fD; He didn't really want to jiiisl come on 
hoard for a sequck and have to listen to 
other people’s ideas, ^^^len we made the 
original picture, he was off directing, and 
wafin't available to do the gremlins. The 
way that we got Kick on board was by say- 
ing that we were going to give him a Lot 
of input, and let him create loti of dilfcr- 
cnl gremlini, so t hey didn't all have to be 
the same. Obviously we had to have GiZ' 
mOb we had lo have a “bad" giemhn - but 


otherwise, we 

were going to have a genet- 
ics subplot that would allow for different 
kinds of gremlinsr there was just 
the sheer number of gremlins that w'e 
were going to have, wfiich w'as far more 
than the other picture. This one w’as three 
tinies the cost of the hrst movie. Rick was 
invaluable to the second picture. To his 
everlasting satisfaction [ Laughs h the lech- 
nology had improved. Kow, there were 
things that we were unable lo do in the 
first movie, like have the gremlins walk 
around, talk and things Like that, Now the 
technobgv existed to do that. We were 
able to be much fieer in the way we por- 
trayed the gremlins on thesecoriKJ nwvic. 
lUA BOLJQUH; Once he was vn boards 
how did you go about tleshing oui that 
mob of grernUns we see in the final 
product? 

)D; He w!L5 there on script conferences, 
and WT came up with the idea of the ge- 
netics lab and the kind of film that v^e 
were going to has'e. We came up with 
many more [ ideas | that made it into the 
film, but then he just started operating on 
all cylinders We came up with a bunch 
of grt^ai «e<)uencc^, being aware that the 
Christopher Lee character undergueii his 
transformation and turns into Kin stein, 
and a whole Lot of other characters. It was 





all peripheral to the story wc were tdllng. 
and wc could only have so many, so a lot 
of the creatures we designed just couldn’t 
make it into the picture, 

DIARt^l igUF] When a film like Grtm- 
titi$ 2 sustains t^ucb an erratic Kme 


*TLie general 
bromide is that 
all these movies 


1hrough4>ufj Iherr probably comrs a 
lime when things need to be reigned 
in a bit. 

jD: Veah, because then it just becomes a 
series ufgag^, which it really is. And then 
thq question biccnnies "Well, hem's a gag. 
and heres bow much it's gnnna cosily and 
here?; how much lime it‘$ gonna take... 
Is this funny enough to be worth it, or 
should we be using our efforts for some- 
thing else?* 

DIABOUQUI-; Ilial feeling, of things 
bei ng a ^series of gagS;" riHited ifl a 
sen$i; that many of the film’v sec|uenc- 
es seem improvised. When you were 


are storyboarded 
in advance. The 
storyboards are 


there to guide 
you, but once 


you get there, a 
whole lot of other 




slioollng those staiid'Oiil iiioinenis 
that pot each gremlin frutil and ccnlcir. 
did you decide that yoti were going la 
impTXTiise bej^ond what wus Uid out in 
ihc script? 

! D; Thcres a lot of Improvisation that 
happens when makJng these pictures, be ^ 
cause the puppet movies are all dependent 
on whaA the puppeLi can do and what they 
can't i}ii. In the first picture, wc ended up 
ihifiing quite a hit from what wus written 
becau se we jusl couldn't do it. We had lo 
come up with other ways of getting our 
plot points across. Gizmo couldn’t walk 
around, so we had to have a backpack 
that we CEimld carry him aroond in- In 


possibilities are 
there, and it’s a 
matter of making 
the best choices.” 

suppojicd To turn into Stripe after ahtJul 
the third reel. It w^as oniy Into about the 
third week of shooting that Stes^n Spiel - 
bet^tiecided he liked Gizmo so much that 
he wanted him to .stick around for the 
whole movie, and we really didn't have the 



the firs! picture, he was never supposed 


technological capabilities lo make him 




carry the movie. So^ wc 
friinlkally scrambled to 
build a big head, and 
do all sorts of tricks to 
make this little bag of 
bolts look like he was 
l| alive. Ws managed to 
j pull it otf, but again, 
so much of that is 
made up on the 
' spot— which you 
\i Can do in a puppet 
U movie, because 
J ' weVc got the pup- 
■L' pets right there. 


to last more than a c 
wav. He was 
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Wiilh CGI il'!» a link morr dilTicult. 

[)1 A ltO[ TQLJF.: Wtiat\ it like doing ini- 
pmv with iiionimale ubjei:l»? 

TD: Its [^bciul] the fiupfieteer^- YimVc 
wnrking with the puppctcen;, and they’re 
coming np with stuff: Took, \ou can pick 
this up and throw it!*" Or> w^hen he does 
the “ACID: DO N'OT THROW IN FACE“ 
gag, L meafi, that was just niade up that 
mcjrning, you know^ There was aizertaLn. 
loi)sene-‘ui, particularly during ihe -‘lec- 
nnd half nf the movie, when iheyVe do- 
ing their dancing and singing and conga 
lines, and all that kind of siufT. That's sCiifT 
where you just go into the prop room and 
you go into the cost^Jlnes^ and you figure 
whai you re gonna do, and j-ou shoo! il. 

Any kind of improv the aclors db is 
occasioned by what thepuppels are doing. 
There are many nioroents in both movies 
wiiere the actors arc reading tu some- 
thing that they didn't expect the puppets 
to do. In the HrXt movie, we had a dog who 
ihought Giamo wm real, so wt got a lot 
great stuff with this dog, because he was 
fascinated by what he thought was this 
strange creature that he had never seen 
before. And of course, if actors are in tlte 
sccne^ they have to u.se that, bn both iho.^e 
rntwies arc looser than they appear to l>c. 
The general bromide is that all these mov- 
ies arc storyboarded in advance. You have 
storyboards, but that'^s realty not the case. 


“Donald Trump and 
Ted Turner were 
in the news. So 
we figured, ‘Why 
not take them and 
combine them 
into a character, 
and then use all 
the foibles that 
are associated 
with both of 
them?”’ 

ibe storyboards are there to guide you so 
that you can do what you're suppizi^ied to 
do, bul once you get there, a whole lot of 
other possibi Lilies are there, and its a mat- 
ter of making ihe besi choices, 
DIABOLIQUbr The voices of each grviii- 


lin arc integral to the manic tone Uial 
ilremUnf 2 takes on. Being an actor's 
direelor is one thing, but heing a voice- 
over aclor's director mosi be something 
Hh eitlirely. 

fT>: r started doing Irailers, so I wa-s al- 
via)'?i directing narrators when I slatt- 
ed out. Ccrtiiinly in the case of the lirsl 
Cr^mUns movie, we had a lot of peo- 
ple-some of them whose voices never 
made tl Intu the picture. In Gnmlmsi^ tlie 
esniy one we pie- recorded was Tuny Ran- 
dalls, bccaiuic wc had lo move the lips of 
ihe character to match what he had siaid. 
We were stuck with wTiatever be had re- 
corded, because we couldn't change that. 
We could change anything armind it, but 
we cooldriT change that while we w-ere 
shocking. They had Invenled this device 
called a glklerllukc; i can'i really explain 

10 yun whal it is> buE it was an Iconic way 
of making the lips of the puppet move 
in “A", “E* “n "o: ajvd “U’' formal ions, 
like an aniniatcd carloon. It really was 
iiTicanny. Of course now that technology 
is obsolete, but at the time it was quite 
groundbreaking. 

Luckily, by the time we did the 
second picture, we already knew Howie 
[Mandeil w^-as going to du the voice^ and 
we knew what U was like- The gremlins 
voices were pretty much cstabLished. 
Once wc came up with different charac- 
lers, like the E>affy characler, ihe one that 
looks like Hdh'ard G. Robinson — rho^ie 
characiec^ we had to come up with new 
voiced for. But since they don't talk, gener- 
ally, it’s really squeaky vuiceii and sentence 
fragments, basically, that you'd come up 
wllh, Some of those can be left till the very 
end. il'sjusi a matter of how much mouth 
movement you want to get on camera. 
DlABOLrQLTE; One of the faseulating 
tbings about Ihe casting of Grtmiim t h 
that you have Robert Pros1n''s Grandpa 
Fred character, who's trying to escape 
his typecasting as a horror hosi and be- 
come a journalist^ and then on the same 
set^ you have Chi-iAtopher Lee„ who's 
lameiiled being pigcoiilu.iled by genre 
work in real life, 

ID; We actually had a scene— its in the 

011 [take reel— of iCbrisEopher Lee] look- 
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ing at this vampi (c but, rum i naE ing ab<>ui 
how Li feeds on blood. Te was a very fun- 
ny biE,but unfortunalely, that scene was 
quite long, and iit the hrsi preview I just 
kept getting flop sweat, thinking ‘^When 
is the dwvie gonna stop?* So thal came 
tHiil. He was \iery good nalured about do- 
ing the gag. 1 had been tdd that he was 
very^ brusque and unapproachable^ and [ 
didn't hnd him that w^y at all. 
DIABOLIQUE: Did that parallel ever 
strike you at any point — Lee's history Vs. 
Grandpa Fred's xtory in the film? 

ID; Rh, not so much. The Grandpa Fred 
character was based on A I l.ew1s, whov 
after he did The AlunsJers, still kept that 
Grandpa Munsler characler. I don't know 
if A| liewLsever wanted tobea journah^t 
llaughsj. He was hosting a horrur movie 
host show In the basement of a building 
when 1 was in Atlanta on another inos'lc, 
doing a location scoul. I weEsl down into 
ihebasemerith and I reinemher seeing him 
inlnHiucing these niiwies. and 1 thought 
“This is really sad. This is a really crappy 
set for this old trooper to be ivorking in." 
And that's when 1 thought hed be a good 
character to add to GremWnr 2 . \^'e didnY 
ask him to play it. 1 can’t remember why. 
But Robert Prosky was great. He got il 
right away completelVr He understocKl 
^vhal w^a-s going on. 

lUABOI-IQrF: 'Ihe general con^en' 
siis has l>een thal (iTvmiwf possesses 
a much meaner., creepy slreoR in it, 
whereas Ciremffnj 2 works; tnore ait a 
74ny live-acli«n carioort- Was I here any 
point during the shooting of sequences 
in Gremlins i where your intent was to 
^go for the scare”? 

ED: Well, there has to be a certain amount 
uf leniyiun in urde r fur the pielure lo w urk. 
You hsi\'( to believe ihat the characters are 
in danger. Certainly the scene with the 
shredder, wiiich isthecaurteq>art to the 
microwav'e scene in the first picture -it’s 
in there to show people ihal "Yeah, w^e 
realty are serious. We are trying to make 
a horror picture even though we'ire mak- 
ing fun of it,'* 

DlAllffLIQU I-;: You could also balmice 
seriousness and fun by drawing from 
the ' 90 s-era social climate that was 

3S 


slarting to rear ils hcod- 
]D: I ihink the key to it wms the faci ihat 
bolh l>onri]ci I'rump and Ted Tu riser were 
in the news. So we figured, “\STiy not take 
them and combine them into a character* 
and then use all ihe foibles that are as- 
sociated with both of them?" OI course, 
with Turner, that ga^T us access to the 
cable channels, which, at the time, were 
just burgeoning, l^.'opie were just getting 
their cable. So we could do jokes Like "Tlie 
Archery Channerb and people would say 
“Well that's ji;s! ridiculous! Tbal’ll never 
happcnl'’ There probably would be five 
arcberj" channels now. 1 mean, ihere's a 
channel for everything. So we were kind 
of on the cutting edge of that. 

Ihen iheie's ihe developer angle of 
it; Panid Clamp is dex'elopiiig everything 
in New York. In the script, be starts out 
as the bad guy, buE then, because of the 
way John Glover played hirt^, we realuecd 
that he was actually much mure funny 
and interesting Ihan we had pU not'd. So 
he ended up becoming sympathetic. One 
of the funniest things for me is something 
that most people don't pick up on, which 
is that scene where johii Glco'er puts on 
the “end of the world" tape, which they air 
on the cable station when the world ends. 
That’s on actiia.1 copy nl the tape that Ted 
Turner actually had, that they wuE^Jdput 
on at the end of The world. And I think 
there was a coloriration joke in there, too, 
but we had to lake it out, because IhcHtg^ 
Prffuff canve nut before we did, and they 
h^d a colorizal ion joke | laughs] r 
DIABOLIQUE; How have you come to 
understand the horror-camedy hybrid? 
Do you lind that comedy tends lo be de- 
rived from horror, or that It's the other 
way around? 

jD; I was always at traded to conlbina^ 
tiom of horror and comedy; the James 
Whale nnovies; obviously Abbott ami 
CosftUo i\feet Frankenstein is a touchstone 
in that gen re. But Interestingly, the come- 
dy^ and the horror are separate in it. When 
I started out making picture^ for Roger 
Cormon, and certainly when I made Ihc 
Howling, these movies weren't taken very 
seriously m nd Most people found them 
laugh>il^l>^- h always seemed lo me that if 


you give people a place to laugh, then they 
c;jn kiugh and geE it out of their system. 
You also disarm Ebem a bit, so thal they’re 
more relaxed, so that you can hit them 
with something unexpected- The linrror 
genre itself is basically based on absuidily. 
In order for the audience to accept the 
absurdity of something, and in order for 
it to work, they have to acknowledge il a 
bit. 1 hat's pretty much my guiding prin- 
dpi. to mokitig these pictures. 

The genre in general Is a crux. For 
every of the Dead, there's a num- 

ber of plctunei; that are imLlatlon,s of il 
that don't work— particularly the zombie 
genre, which in my lifetime has goneffttm 
pretty much reviled to the biggest cable 
show on T and this mega-budgei rtWd 
iVfirZ zombie movie. I continually mar- 
vel that the one genre that was so looked 
down upon when I was a kid, and so dls- 
iiiissed, is ivow the 011 !}' genre thal (seople 
c^m expect to make muney with. Genre 
men'ies. ihey'sie never stopped. They 
keq? on going It's an interexting turn of 
events lor a kid whose parents said “You 
shouldn't wiatch that tiashE'^ 
DlABOLLQURt So, would you say your 
time with these Little guys is still ^haunt- 
ing" you? 

JJ>; Only when fm made Ici waich ihe 
movie at ftlm festivals, 

DiAUOl IQL L; [l^aughs] Really? You 
tend to cringe when you revisit the 
Grem Jitts fra nc h ise? 
fD; No, 1 like the movie. Rut lis- 
ten - there's plenty of movies I love, bul 
you can't see ihcni too often. You hai'e to 
not sec things for a little while in order 
lo he surprised by them. That whole con- 
cept of "Which movie would you take to 
a desert Inland?'!,, Well, il ducisn'l matter 
wh kh mcmes yaud takci because you be 
pretty sick of eml 

DfABOLlQUE: Flaving been aiiached to 
the ftlm since it’s making, there's some 
part of you that probably wants to let il 
go -which Is what GremJfmj 2 Is about. 
In a way. It^s ahtwit tearing down the 
w hole brandy dropping the mic and go- 
ing home, 

ID; Aivd not having Cremlim j. 

by Mux Weinttein 
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Founder of Redemption Films, Nigel Wingrove, 
commemorates the profane and prolific work of the 
late exploitation helmer. 


Ens Frajmcu: a man made suniier 200 1^. the AiitgtUor Litdtei, in whklii naked lle^ vies with 

tUm:& and yet, oulsitle of ls niche fan biMt h cunliisicd ncturs jnd !i 4 irrc;iil camcni ;ingtcs w^hiic an aW 
rclafivcly unknown, a ligrncnt of no imagi' but incoinprehcnsible plot tricJi ho hold cvefylhing to- 
nation but his own. Yet already Francos getber. Jhkch was ihe car crash that Francos cineinatic 
spectre, (fhoslly camera in hard, is rising output had become in recent years, where over-lavish 
from the ashes, retiising, even in death, to praise drd largesse from besotted fans, immured to the 

stay dead, as critics and fajis alike hnalti' tilriic travesties Franco w'as now producing and eager 

h^in to take stock of one of the jnost indi vidua! Lstic for more of the sanie^ had eitabled Franco toeekout and 

directors the him world lia$ ever produced. sustain a me^re living producing increaLslngly dire and 

jcSl^ FrirtCO died on Apnl i, lOi^ agjed B 2 of a depressnUg works. Films which, as cltuch by dciault as by 
heart attack, which given his prnpcnsily tor cigarettes design, would occasionally otTer glimpses of an earlier, 
^iid akohci] is hardly surprising. He had also just scmetiines bi ilhant, direclur. 

IIl finlshtd what was to be last film, A/ FV'rt'iM lE was those lanlalLsing promises ofa return lo for- 







I ']he city e>f 

Madrid ■rthere he i^d.4bnrii and 
raided s^w cl5ih« between rt^lioni- 
ahsl Falangls^l groups and Tnemben 
of the scKrialist Assauil Guards cjusc a 
mililarx' upTii»LnE, vrhich started ihe entire 


xVorre , 
Frjnco htmsetf 
purlrjysi a derrot:ked 
prieiki driven, m rape and murder after 
witnessing a (faux) Biack Ma.ss with an 
almost gleefnl relish. 

Franco's overriding use of (and ob- 
snous delight in) graphic sexual sadis^ni. 
violence, abused wotiteii^ and the aUtiost 
casual antiestablLsl'inientlsm pervaded nett 
just his hlms, but his whole tite^ and has 
its seeds Ln (he city, the count ry and the 
tinits that he grew up in — that is, ijn^os 
and 194DS Spain, and its capital city of 
Madrid, Ln which he was burn. Jkre^ was 
a Country torn apart by whal is generally 
regarded as one of the most brulal Civil 
Wars the world has e^^r seen, and which 
witnessed acts of barbarism by Fascist 
Matlonalists against left wing Republicans 
and civilians and vice versa. It also saw 
the collaburatiojii of the Catholic church 
with General Francos Falangisiii. and. In 
turn, MW nuns and prtesis murdered by 
Republicans, anarchists and communists, 
with even the dead bodies of the religious 
dug up and mutilated, and their churches 
burned and desecrated. 

This was the world in which Ihe 
you ng boy and teenage [ess Franco would 
have grown up in. A world of extreme 
violence, passion, political activism and 
intense creativity— a world whose intlu- 
ence is so unshakable that it. spawned the 
likes of Picassos eat raordi nary' anti-war 
painting. Garnircn, which was inspired 
by the Nationalist botnbing of the village 
the painting is named after. 


uprising 

Spanish Civil War in 1956, when Franco 
was aged six. This jiiade tlie suppression 
of Madrid essential in the eyes of the Gen- 
eral [Francisco! Franco -led nationalists. The 
subsequent battle for control of Madrid lasted 
over three years and saw ihe citv’ shelled and 
laid siege to, with appalling atrocities com* 
mltted hy both sides, Lncluding the niur- 
der of 1 2^000 nationalist pi:isoneir$ and 
the deaths of mtny, many civilians sym- 
pathetic to the Republican side— all of 
which the young less Franco could not 
help but be aware of, and even i^Kissibty 
have witnessed on oeca.sions. 

At ihe ernl of the civil war, Spain 
became a dictatorship, having been in^- 
tenslbly neutral during the second w'ar, J 
though as a quasi* Fascist state it had 
been pro Nazi Germany and pro 
Mussolini's Fascist Italy. It was 
also a countrv in which the 
Catholic church had been ac- 
lively involved in supporting 
the nationalist cause. 

As a teenager in the 
'40s and a young man in the 
'sc>$. le^s Franco grew up 
in a military dictatori^bip 
where disjjcnt, diissidenl 
licnv!]. and opposition to the 
state risked. Imprisonment, 
forced labour and occasion* 
ally the death penally. As a 
country, post-war Spalti sue- 
cesslully embraced liberal ecu- jUp^H 
nomlcs and mended bridges 
w^th Western democracies in a 
combination of policies which 
resulted in the Spanish Mir- 
acle— the longest period 
impfovcmenl 


cf /feenrds as the ‘^■nosi 
prcsiific dlmmakeF in the 
worlds 'I his achiev e men! ensured 
that Francos vixirk would be elevated 
lo the stiitusi of complex dead sea scrolls 
in film form, over which Franco diseiples 
could pontificate and conjcclurc oti run- 
ning times, edits and lo,Ht releases for mil- 
lennia to come. 

Putting aside )ess Franco's later 
filmic chaie and prodigious output, what 
attracts most alxout Franco's films is his 
almost delirious wallowing in .^adlen 
excess, vexua! depravity and exploitative 
violence, which^ had Franco had access 
lo bigger budgets and more convincing 
prosthetics, would, I am sure, Ivave pro- 
duced scencii; that would have surpassed 
ati^thing our current cineima can offer. 
In titles tike ExcrcT^r^T and Srtf/tJpraFpja for 
example. Franco h able to mix implied 
and actual sexual violence with an almost 
drooling lust and unrestrained sadism. In 
the case of and its various rein* 

vcniions a!i Drr;^rupiJctr and TTie Sdt/xjf of 


indulged the wiirBt a^ps^ct of 
fandonn’s trai nspotterrtess in which quan- 
tity won tmt o^'er quality, and profanity 
was mistaken for proliheacy. 

Indeed Francos output, colossal 
even in the late 1960s and early 19705 
when his career was aL its peak, v^as a 
symptom not of brilliance, but of Hawed 
genius. Why el&e wxmld a director feel tile 
need to secretly be hlming y second film 
on ihe set of a commissioned work to I be 
ultimale detriment of both It is sad, too, 
that In later years the driving source and 
raison dS&tre for much of the wider inter- 
est in less Franco, Ihe dlreclor would be 
in unravelling the rtlulliple versions^ and 
releases of many of his films rather than 
the content llself. Franco's output had in 
a sense become tlie tives in the wood Lbat 
uo one Could sue, tlie culmination be- 
ing his inclusion in the Ginnnpsi Btfpk 


mer glones that in many way? kept noth 
the core fans coming back for more and 
Franco himself returning again and again 
lo liimmaking. Ihis Indulgence of Franco 
by a cluiterfuck of awestruck fans was 
akin t[i a [ince great, liui hcnw faded pop- 
s(ar, recording one interminable track af* 
ler another, knowing that a besotted cote- 
rie of admirers and coinpletists would buy 
it, analyse it, and lieap praise upon it as if 
it were the work of $ revered sbarnan or 
loM pmphcl. Such rc^Terfiice, well inten- 
lioned and motivaled as much by a fond- 
ness for Franco the man as for his films, 
enabled Franco the obsessive-compulsive 
lo continue lo make films long after bis 
selbby* dale had passed, and equally 


“Franco’s over 
riding use of 
graphic sexual 
sadism, violence, 
abused women, 
and the almost 
casual anties- 
tablishmentism 
pervaded not just 
his films, but his 
whole life.’ 





“His at times detrimental 
and obsessional need to 
make films meant that 
Franco could not fade 
gracefully into the sun- 
set, but rather linger in 
the wings long after the 
curtains had closed. ” 


ecojiomk and social canditions in Spanish his- 
tor^i llii!; ii^asa Eiounliry enjoying ecDnomic 
gn>Hih, but artistic^ social political re- 
straint under ait Auihurilorian reginte. In 
Coni rust, Franco was pari of * younger Span- 
ish general iuiidesperaCc for change lind radi' 
CLil civativity. 

Rir FrancOi thal creative release wuiild 
cumc relath'cly quickly^ as he began mtritlng 
45 an asMstant director on a number of Span- 
ish films in the '‘^os when he was in his early 
zos, including |uan xAntonio Bandems Cdrriico-j 
(1954) and a nuniber of HolIj'WDod features. 
Like Sofdmon urrJ (195^). His first feature, 
7 'eiiett.ruj iH Anuj (19^9), w-as a cuniedy in Lis 
own right, u'hJch he directed at age 29^05! a^ 
ihe'^QS dawned — from which ptTlnt Franco 
would work and make hi ms continuiUy until 
his deatli some years later 

Prolific to the i^wini of absurdlit)'. 
Franco's prodigious output fr4>in this poini 
would vary from the truly creative SnCfM- 
bus and Vampynts Leshttr, io the fabulously 
exploitative Fftnak V'ampire, Ihe Demom and 
/ustrnc; through to the tedious EsffKrtiUu Hfjy^and 
SnukcH'U^mn'rt to the virtually unwatcliahle PuttUt- 
Fttulti and Af Percirrt tht Allij^itar IVbwen. Yel 
in many -w^ys^ Franco was a much more accom* 
plished film director than Is the impression g^Tn 
by some of his lesser films. Had he perhaps re- 
membered the wise saying that sometimes less 
is nrore. Franco might have concentrated on 
nrakingone good him rather than ten bad one^. 
For when he got Ll rights a he did iviih films 
like /osfnjc, ^^^ccw&H^ and Among the 
Living Dead, lie showed a real c reat ive and ar- 
tistic flair coupled with the moments of SLir^ 
real brill iaivce on display in his Li»rriti the 
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f.XQrciff and the greatly underrated 
Nightmares Come of Night. This was a 
man who, like his contemporary, jean 
Rollin, was his own worst enemy. 

Franco’s reputation, too, would 
progress: from minor critical acclaim and 
brief llirtations with the malnstreani in 99 
IVcJfflcn and Ifw Blood of fa Manchu; to accu- 
sations of mhiogymy with titles like 7 Fie Bloody 
lutiff Lind fustitK de Sttde; through to dislike 
and pariah status as the sadism of films like 
Sadomaiiia and Ubijujrj JSchjiiff Biirs alien- 
ated genre critics, mainstream hnrror 
fans pushed Franco more and more into 
the ghetto of sadistic pornography. In- 
deed, by the late '70^ ^ind 'iSlos, Franco 
was effect ively finished as a commer- 
cial film director, and this should, as 
he was now in his ^jos, have heralded 
either a slow exit, h career change, or 
relirement, and I his is perhaps where 
Francois obsekiSiQnal film making and 
the precarkiiLs natuttr of the film busi- 
ness merged. 

The film industry has no pensions, 
no retiremenir plans and attracts maver- 
icks and dreamers; exploitation and sex- 
ploitation cinema aLtracts more than most. 

All Franco could do was make films, and like 
Jean Kollin, Lucio Fuki and others, they were his 
life. Wiih-nut them» he was creailvely cisiraied 
and financially barren. lh»t, plus his al times 
del ri menial and obsessional need to make 
films, meant tltae Fraiwo could not fade grace- 
fully into the sunset, but ratber linger in the 
wings long after the curtains had closed— a 
bit like a guesi at a cocklail p^sity thal refuses 
to lake the hint that its time to go afler all the 
other guests had left. 

VV'hen I eventually met Franco, he greeted 
me with Something along the lanes oi^'Ihank Gtui 
jbt Redi'mptiori"— aal because Redemption Is 
part kularly wonderful, hut because we had, as 
with Rollin and oiher directors, released and 
introduced his fi]m.s to a new audience for 
the first tin>e since their dnema release. We 
were reinvigorating their careers. 

Vet in Franco’s case, it almost 
didn't happen. 20 ye^S ago^ Redeinp- 
iion I’ilms rekased Succuftuj, and I 
rccrived a writicn warning from I he 
British Board of Film Classifkation 
slLitiiig tlial Jess Fniiico was a di- 










rector whose films rhe BBFC 
regarded as bordering on criminal. I 
was told that were I to attempt to release 
other films hy him or to bring them into 
the country; there would be ooie^iieitces- A 
year later. I s^ubrttkted and 

both were categorically banned with 
the implicit threat that by ^nishing [he work of 
less Franco I waichampiunitigcriminj] sexual 
malrrial, and that I cutilinued, I too would 
face rm( cf^iL but criminal procccditigSi I men- 
tion this for the first time because I want lo 
com ey |ust how much of a pariah Jess Franco 
was considered to be. 

Ihese are two quotes from 
the bBFC to mv solicitors 

j 

\hi'hkh show Just how 
close to having crim- 
inal proceedings 
issued against 
Redemption 


we were for [rylng 
to champion less 
Franco: 

SADOMANfA-. \JX 
is grossly unsuiUble for view-ing 
in the home. Few, if any^ of the sex 
scenes are consenting., .women that 
persistently refuse to succumb to the sadis- 
tic prison regime are systeniiiticaJly torlured, 
humiliated or degraded, often for the purpose 
of amusing the impetent ntale gcjverrtor and 
through him the maie viewer of the video work. 
...There is no doubt in our minds that the erode 
presentation of snach scenes would be found de 
pravnng and corrupting by a British jury ' 

DbMOxVfAC:: “ ..The tifiard has never 
granted a BBJXJ cer lilicate to any film or video 
which seeks to encourage senua] sadism, and 
this film is dcHrly sadisiie in [hat il seems 'lo 
have no purpose or juslificatlon other than to 
reinforce or sell the idea tliat it can be highly 
pleastimbLe to infiiel injury, pain or humiliation 
(often in a Hcsual context) on others (Home 
Office Reptirt on Obscenity and Film Censor- 
ship, Williams, 1-1 MSO, 

"...The work of this particular filmmaker 
has often fallen well outside the parameters 
of BHFC standards because of the manner in 
which it preu^nls scenes of vicious sexual vio- 
lence or of violeEtce to Women in a sexually 
arousing context, offering litcLi: pleasure to the 
viewer other than a conscioits vicarious grati- 
fication of misogyny. WTieresuch emotions fo- 
cus on the harming of others, the Board must 
always con.^ider drawing a line, as we hav'e In 
refusing a video certilicate to iDemortitfC.’' 

Redemption Films challenged the ban- 
ning of these films, abng with Behmd 

legally, and lost. We then sought and won 
leave to judicially review the BBFCs en- 
tire operation, a iiusjiive undcrlakiitg 
and one which would have, had 
we pursued it» opened up all the 
machinations of the BBFC’s in- 
ternal workings ro public scru- 
tiny. Howeven we ran out of 
money' and had to wait until 
our battle o\'er pornog- 
raphy iieveral years 
Ifttcf to finaillly 



oust the BHFC 
chairman ] antes 
Ferman, which in 
turn heralded in a 
peritid of more tiberal 
censorship. 

We did, howcs'cr, 
release two more Jess 
Franco films in this period: 

Sfri^ Kiiiiii rn Eesiitsy and , mcnt 
memEirably, ViirWpyrTCH 
the latter of which became a 
massiv'e seller, its sales ironi- 
cally not drh'en by the films vi- 
sual content, but by' its soundtrack. 

Released as Lesbos: Sexaticlk 

Party Franco's work was suddenly 
trendy in a new way, attracting a whole 
new audience among Eu ropes burgeoning 
daiKe and club scene. 

Now, Jesi Franco iij rightly something of 
a legend. Fur all hiscunlradictlun.s, successes 
and faihireSi accusations ofsadism, and inabih 
ity to produce anylhing of real worth for the last 
20 or so y'ears. Franco was, and is, a true hero 
of exploitation cinema. A man ^'ho loved, ate 
and slept film. A man who, despite the BBFCs 
vicious accusation that he was a misogynisLic 
sadist, loved aivd enjojvd women^as anyone who 
saw his puppy-like deviNiiun ui wife Lina Rnmay 
over nearly 40 years would know, A man who. In 
his heart, was an artlshand like most artists had his 
flaws and weaknesses, but ultimately could do noth- 
ing else but create. E-'ranco may have used a camera 
rather than a paintbrti^h and film instead of a canvas, 
but that because film was his blood, and he 
stopped filming when his blood stopped flowing and 
his heart, like his camera, finally stopped. 

less Franco, reunited with Lina 1 -tomay, for 
one last kiss. 

Fade to black. 

hy 






!!Tii(]iNi-A mav ait ftiHy noi be 
living I he dreanv depending 
on wlio youdik. Although the 
five-piec£ Canadian filmmak- 
ing outfit^ fomied afier their 
first meeting at the Winnipeg 
Short Film Festival, have man- 
aged to indulge their childhood obses- 
sions with a handful of shoe-sliiiig budget 
productions to critical aecldlm and a slew 
of awards, the group has come to learn 
that sometimes, striving to stay young 
through ones art can further accelerate 
the aging process. Aslron^^ (which con- 
sists of Adam Brooks, Jeremy Gillespie, 
Matthew Kennedy, Sites^en Kostanski and 
Conor Sweene^O holds fait to one objec- 
tive: tlie collective aims to create a brand 
of pulp lhatjj acceii^lble to a broad &pec- 
t rum of ft] m -goers, but whoi^r parts d raw 
from the surreal, obscure and extreme 
to set tlie stage for Brooks, Kennedy and 
Sweeneys eu medic rapport. Despite this 
seemingly langihlc feat, however, the re- 
lea»$ of Astron-^s first full-length fea- 
ture, Ferffterj Day, didnt position them 
into the cult circles wiiose support they' 
enjoy today without their share of jump- 
ing through creative, hnancial and censo> 
rial hoop.s to get there. 

follows the unlikely 
trio of one-eyed n.s.^a»iiii Ahab (Brook5)i 
humble priest Father Sullivan (Kennedy] 
and male street hooker Tw ink (Sweeney} 
a.s they hunt down the deranged Chris 
Fgchman (Mackeny.ie Murdock), a se- 
rial murderer and rapiii whose victims 
all happen to be dads. For those on the 
6lm's receiving end, xAslron-6 s pniring 
with Lloyd Kaufman and Michael Herd's 
cull juggernaut Tro]na Hntcrlainment to 
pnoduec thd him seems ideally suited 
to u.Hher in this gold standard fur As- 
frun-fi's absurdist blend of shock and 
schlock. What audiences and critics 
were blissfully unaware of, we learn, 
were the tensions that boiled beneath 
the surface of its making. S^ys Swee- 
ney: *\Ve were thrilled to have the op- 
poriunity to wgrk with. [Troma] and 
1 wish that it hadn't endt^d acrimo- 
niously, but we learned very quickly 
lhal what you see In the little Intro 



sketches befo re your 
t^VDs is not really what s going 
on behind the curtain" 

"iFie acrtmonimisi ending to A$- 
tron-0 and Troma^s collab<>rative efforts 
Sweeney alludes tu is well-doCumentcd 
in the collective's making-of documen- 
tary, No Skeff No Surrender^ following 
their outright refusal to biend in some 
of Kaufman's "Tromatlc" script notes, 
FcifherjE Diry s cast and Cmw lived under 
the constant threat of their film being de- 
nied the thefitrical release it w'as initial h' 
promised, and instead being relegated to 
direct'to-DVD distribution. ‘'We wanted 
other people to see the ludicrous ideas 
[Kanftavanj tried to bully us into using.* 
Sweeney explains- “'Ihey would not give 
us our production check until wt incor- 
porated their bomophcvbic, sexist, toi^ 
let humor nonsense into the script, so 1 
wrote a draft with each of Lloyds script 
suggestioris, sent It to them, got our check. 


green screen. If 
need! be, we woukl very slop- 
pily place them in and set how* ih^t cul 
went over" Adds Brooks: “1 thought the 
suggestions w'cre so hilariously iaugh- 
oul-loud awful that people might get a 
kick out of them. 'Jhey had no place in 
the actual fihii though." 

Kaufman, W'hnse iconic persona 
and sheer \Tf>lumc of output in the world 
of underground horror- comedy filmmak ■ 
ingis unprecedented, becomes something 
of an antagonist in No ideep Sunvnder, 
his reputation seemingly shattered by' As- 
Iron-o'^s audacity to challenge his authcn 
rial control. Ihe guys are quick to point 
out, however, that their docs narrative 
isn't so black and white. '1 don't think wc 
ever discus^sed shattering any illusions,” 
says Bfijttki. “Were just prc‘M.Mitlng our 
point of view," 


iVS 


/i 
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and Immediately trashed that script and 
shot our version of the mo^'ie.” 

Kennedy verifies Sweeney’s asser^ 
tions on the unused sequences, noting: 
“They wiere shot as a safeti,' net. We didji't 
want him lo pu.ll the plug on the whole 
produClion if we refused to use them. So 
we wanted the option of making a cut 
with iIkio in the picture: this is why the 
sibggested gags were diiol in front of a 


^Al] viv decided was that 
we wanted No Sktp No Sur- 
render to tell the real story 
of independent filmniakingr 
Kennedy says of the docu- 
mentary's intention, “what 
it's really like to be a no- 
body with nothing and try 
to chase your dream tlic 
only way you know Iww. 
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actual pig gLiiSn in 
order ihdl I hey ^iinuldte the human kind. 


“If you ever wai! 

!o hove some sor! 
of existential self 
awakeoing about 
the fragility of life, 
pick up a few pigs’ 
worth of organs 
anil dmassemble 
them in your 
bathtub.” 


“Worse ihan being gross, it ended up be- 
ing a major philosophical momenl for 
the three of us,” Sweeney' says, "A pig's 
jjisidcs arc alinosl identical to a person s, 
so we were made vividly awaie of every- 
thing ihai is keeping the taciory that is 
our body running, and luiiv delkatc all 
thcic ina)of [jtgiijis iire. If you ever want 
tf> have some siort of e^istcniiat sdf awak- 
ening abom the fragility of life^ pick up a 
few pigs’ worth of organs and disassemble 
them i n your bathtub.'' 

Brootu also attests lo this morally 
deflating aspect of y'athir'i JJd/s produe- 
tion^ **l remember a general deprenslon 
thal enveloped us for days aflerwards^, 
I'ig guts slink Like shit, puke and rol- 
ting bloodl, because I hey are full of I hose 
things, Malt, Conor and \ tried lo dean 
them in my baihtub, culling and st^uce^- 
ing and rinsing, 1 remember gagging a 
couple times. Thankfully none of us had 
to roll around naked in them— we have 
Mackenzie [Murdock) to thank for that!" 

'Tt was awful. We got those guts for 
free and were thrilled — until we ibund out 



that they were lit- 
erally enTy fit wjj fresh out of a pig's stoni- 
ichr Kennedy recalls. “They were still 
full of everything that could make your 
car smell like death. We liied to ^parale 
ihe ‘good’ f shit- free) parts from the bad' 
(shil-fdled)- parts. Wc all started lo feel a 
lot more conscious of our own mortali- 


ties after hajidJing thosu guts and didn't 
want Loeat any pork for se\‘eral days. I eat 
pork again now," 

Slater; of ctepressLon and ennfron- 
lations with mortality, though gener- 
ally lear-indiicing tn nature, are a bit of 
a laughing matter for Aslron^6; as seen 
in their fauE-commercLaK trailers, shon 
filim, and in ihe punk-spirited anti-cli- 
mw of Fiiihcr'i D^3y^ the collective lends 
lo milk the inherent humor (if there is any 
Id be found] in I heir characters' suicidal 
leudeiuLfs. "We find a lot of humor in tlie 
rEl femes,” saysGlLlespie^ “Thtfre's a funny 
iustapiMition when putting dark subyeci 
matter like murder and stiicide nest to 
absurdity Like talking jackets.” 

Considering the reasons as to why 
moments in such works as KrisAfirs, Bio- 
Cop, and fatheri Dfl/ employ suicide as a 
cnmedic tool, Kennedy posits one theory: 


A lot []f tile lessons and etpef lertces w-e 
had aUing ihe way should he shared with 
other independent filn>makers. TKere 
is a lol to learn and a lol to endure. We 
would haw loved tohbwe seen jVo .SJeep 
N 0 Surrender ourselves before experi- 
encing ilr” 

Gillespie, Co-wriicr/co-direc- 
lor/composcr of fathers Day^ adds: 
”1 would hope that jVu Steep NoSurren- 
Jer gives people an insight into what 
it's like making a movie for nothing. 
Filmmaking isn't pretty. It isn't jost 
hanging mit with your friends and 
having a good time. It’s extremely 
hard and depressing work." 

Of the many ebbs and flow’s 
of hlaf/xer^ Da/s production,, an 
all-time low of Astron-fi's .^hoot- 
ing schedule Came when staging 
a sequence in which Murdock's 
Fuchman character's dingy base- 
ment dwflling}{ are covered In 



” While It IS rewarding making filniis 
with your friends for no money, it is also 
very depressing a lot of ihe lime to live 
th is life and hght this hght. I think we're 
all very comfortable joking about suicide 
bec-iuse half the time we're all wishing 
we were brave enou|;h to just kll] our- 
selves. Thcrcs an ongoing joke about the 
Astron -6 suicide pact and this joke conies 
from the same desperation.'' 

"1 think we're idl genuinely kind 
of waiting to which of lLs doe's il 
firstr jokes Sw'ccncy, to which Brooks 
qidpsi a call for help that has so for 
gone unanswenedr' Kostanski. Astmn-6’s 
resident FX artist and co-wriler/di rector 
of sees ihe matter slightly dif- 

ferently; “I actually don't And suicide that 
funny. Unless ihe person in quest km is a 
mutant Cop I hat is in a constant slate of 
agony because he's melling all the time 
|as in fliu-Cup], aiKl wants nothing more 
than lo end his shilty life, Then It's funny." 

Astron-ft’s fa,>^:inailori with ex- 
tremes has also lead them to some un- 
foreseen push-back from censors. Fs- 
fFers Day's prolonged shots of its main 
antagonist's propensity for gential self- 
mutilation ^ for example, were met by the 
.Australian Glassification Hoard with their 
dreaded ralingof^RC" — that is, " Refused 
Gla-viificaticin'"— in October aoii. Main- 
taining the happy warrior menti,ilily, how- 
ever, the crew hiive accepted the obsl ruc- 
tion from authorities dowm ujider as a 
certificate of the film's authenbeity, 
‘'hhink it's hilariousT sap Gillespie, 
“It’s like we made a video nasty. Most hor- 
ror tilms ihe^ days try to Jake that kind 
of notoriety. The idea of banning movies 
in this day and age is ridiculous. 1 have no 
fear about people not being able to find 
it. If an^'thing, [ think it will cause more 
people to see it. IlV great advertising to 
be able to say it^s been 'Banned in Aus- 
tralia!'" Likewise, Kennedy acknowledges 
the expofflure fiitherir Day's controversial 
ekmejiLs have spawned: *'lhe ban was 
fun press while H lasted. It ha.sn't changed 
an j'lhing about l^ls|^ bui it will be fun 
lu idl people. It's somewhat of an honor 
to be liamied. It doesn't seem to happen 
nearly as much as it used to in tlie video 


fiasiy days," 

U'hat with their Alms' mank shifts 
In lone and their general disregard for 
pre- writ ten rulej; that inform the mak- 
ing of each, A ^tmn-ri has garnered street 
cred among some of the most siial up- 
and-coming and established lUmmakers 
working in both horror and comedy as 
they continue to penetrate cull circles and 
him festivals a;s the anti -establishment 
establhbrncnt of their clwsEm subgenre. 
Fulluwing Dark Sky Films' markedly less 
contentious distribution of Manborg. As- 
tron -6 has seen recognition by way of so- 
cial media shout-outs from such artisls as 
Don Coficarelll, Bobcat GoDdthwalt, Eli 
Roth and fellow Onadian ri.^lng stars 
foson Kisener and |en and Sylvia Soska. 
And yet, tite boys are handling their ex- 
posure with ihe same amount of self-dep- 
recation as ihdr on-screen personas regu- 
larly display. “Imagliung these established 
hlmmakers saying the name in 

rijty contcxi is funny to me." jokes Ktjsian- 
ski. "1 need to start making mm^es with 
more legitimate sounding titles. A lot of 
the credit for all the celebritv atlenlioii 

j 

needs to go to the maiketlng team, who 
really pushed the movie into the public 
eye. Mormally I just show my stuH at a 
few fesi Ivals, and that's it. Ibis niuvie has 
performed well bcymid any eapcclalions 
I might haw had, and all this attention is 
good mofiviition lo keep making stufT' 

,‘>weeney I.s equally a.s proud nf the 
collective’s hi ms’ reception ^ even if his 
pride is mitigated by Ihe Impersonality 
that Comes with Online exchanges, ‘'|[t‘i>| 
definiiely cooi but it feels like smoke and 
mirrors when it’s over the interneir he 
says. "There's such a disiissociation when 
an Eli Roth u-r Dubeat Guldlhwait givcii 
you a shout out and you haw no way |a 
conlact them. Even so. Bobcat Gokith wait 
is a hero of m Ine so it's great that weVe on 
his radar at all." 

“It feels Having .said that, it's 

very short-lived," Brooks adds. Gillespie 
agrees: "It's great to knnwr there's a network 
of suppori oul I here from other filmmak- 
ers, since it's an uphill bailie gelling peo- 
ple to see your lllo^ieHand we'w been very 
kicky 


in chat regard. Bui you .shnuldnT 
gel too plea.sed wilh yourself, be- 
Ciiuse il doesn't lasi forever.” 

"It's pretty craay to think 
ihey at^ seeing our hard work." 
Kennedy admits. Still, the admis- 
sion is mure of a shorl-term fix 
than a temporary solution lo the 
burdens of no-budget hlmmalung. 

"Dues il make it any easier tu get out 
of bed in the murning? Mu. I still 
believe in the Astron^fi suicidie pact. 

''iVe're all jumpingotf of hemver dam 
alter [iheir upcoming horror- H 
comedyl Tire Etiiior comes out. Mot I 
Steve IKoslanski] though. That buy m 
has a bright future.” I 

It'js, telling that /he Fdimrj As- I 
lfun-6'i in-dei-elopmenl feature about I 
a rcvered-editor-of-esploitftlion-filnis- I 
turned- murder- suspect, is currenlly I 
seeking crowd- sourced funding wllh I 
an InditGuGo campaign, rather than 
relying on the piximiscs »f smy nnc dis- 
IritHition outfit to guide iheir creative 
and promotional processes. But be that 
as it may, it's sate to bet that their har- 
boring of resentment of past production 
quarrels is more a humoroiLS defense 
inechanl>{JTi than an exercise In self-pity. 
Says Gillespie: "Dealing with Trcima was 
a learning CKperierKe, They've made a loi 
of decisions that I wouldn't make. Hut tlie 
movie is out there for people to see, so I 
don't really give It much tlwiugbt anymore. 
Life goes. on. It deserves to be said lhal 
FalherV Day wouldn't exist if it weren't 
for Troma. I remember that we had just 
finished [their short film) Coot Guys; Matt 
was moving lo Vancouver to go to dim 
school; ilteve and L wvre moving lo To- 
runtu, and there was kind of a scjisc that 
ihlngs were ending. And that's when we 
got the offer to make Fif/rr rj Dqy for nexi 
lo nothing. So that kept us going in a way. 
And, despite the odds, we came out with a 
movie that we're pretty' proud aC 

For now, iAstron-6 can take ihe gujis 
out of their inouthji and put them in the 
muvies where they bdong, 

byMiix Weinrtem 



nity hiifn't been able to find the! him to 
brfdk dcuvn tlie fonslrktive ire^live biir- 
fiers thit Ptiratiormtil AHivily and Thir 
D^vil Inside'^ financial sqcctii^C^ent^d. 

Jn (ht inde|>endent sttflc, how- 
ever, thin^ have been much more divi- 
sive, leading (a a separation between two 
burgeoning aeslhetics. On one hand, the 
work of Adam Green, Tont Six and Dar- 
reji Boiujiiaii have Inspired a return lu 
bliiody exhibitions nf practical gpre and 
twilled self-indulgence that helps define 
a loyal, yet hoslile cull audience. On the 
oppos>ire han d, the works of Fi West, Ben 
Wheatley and Jim .Mickle have invested 
in the art of tension, scaring otT gore- 
hounds in exchange fior a rabid fan base 
ofihdrowrt. 

Allhough there are no guarantees, 
there is ^ hope that these two communi- 
ties may bond within the Lnde|^>endent 
scene, and lhat the faee uf big stud In hor^ 
mr may be redeiined by a hlTn rem'Ctis- 
cenl of the genres seemingly inlangihle 
glorj^ days. Without assigning the sta- 
tus of a white knight, the community's 
best chance of achieving these goals may 
lie in the coincidental one 'two punch 
from filmmaker Adam Wingard, aj^ his 
shepherded !tei^u.el to V/H/Ji, 
V/H/S/j, aims to surpass (lie 
original hy leaps and hounds 
mere weeks before l.ionsgate 
mils out his Inng-a waited home 
® invaijlon him, You^rc Next. 

I while Wingard has previously 

M built up a small following in 

the wake of his mumblccore cf- 
^ foTtsand his previous feature, A 

^ j Hombie Wtfy to Die, with You Vf 

A Next, the fi] mmaker aims La cat- 
^ apu It himself intn the upper ech- 

elon N simultaneously pull ing off 
a technically astounding, intense 
4 horror movie that can also be 
¥ bloody, funny aivd absolutely EJi^ 
j tertaining. 

Vorii 'le Next ha.^ been .^me- 
thing of a white whale folio wi ng 
rave reviews out of iolTs hanlas- 
tic f^est and the Ibronlo Inlerna- 
HH tional Til nil l^stival, joining the 


O ttr. oorss Nc>T 

have to be a hard' 
core horror devo- 
tee to realize that 
the genre is hav- 
ing an identity cri- 
sis. following the 
decreasing and unpredictable presence 
of Hll Roth and Alexandre Aja, both of 
wham were slated la lead the horror held 
similarly to Jtjlin Carpenter and Wes Cra* 
ven fnllowing I he era of the somewhat 
misjudged “torture pom " era, horror fans 
have been aimlessly diifting away from 
unification within their community^ 

In the mainstream horror arena, es- 
tablii^hi:^ genre directors such as Guill- 
ermo del Toro and Sam Raimi have 
thrown elfcClive curs^eballs at Ihe com- 
munity in producing capaciEies whilst 
remaining selective about their dlrecLo* 
rial work— whir h, in elTeel, allowed Gren 
Pell and the found-fooiage revtiluticiri to 
lake hold of the eritgeist. Throw in lames 
Wans determination to rejus'enate the 
haunted bouse him, as well as Rob Zom- 
bies horror swan song The Lords ef Saiem, 
and it becomes clear the horror commu' 


ranks of Oren Pelis Area Jue LyTicKs 
The Kntghis of Badassdom and Quentin 
Tarantinos Kid Bitl: The Whole Bloody 
Ajfiiir. When the him was announced 
for a late su]nmer release earlier this 
year, anticipation began to grow tenfold, 
tjnly further bolstered by an effective 
and somewhat experimental advertis- 
ing cantpaigii, ac- 

optical-illusiion 
posters for oiher 
Lionsgate releases 
and an audience- 
enticing trailer. Bui 
as impressive as the 
marketing on the 
film may be, there 
must be substanee to 
any film to keep said 
audience alter word- 
of mouth spreads, es > 
pecially in a world of 
such instantaneous 
social 

med:ia. 

In that regard, Wingard delivers 
with flying colors, oCTcrlng a take on the 
home iiTvaiioji him lhat doesnT subscribe 
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\o a singular! or p.itlrrn; Vnu W ' Scxt 
proves riol omlv Eliat ht can make a horror 
film alkali tig lo ifie nias^SH but thal he 
can do $o on own afcord, withi^iut the 
inlluencesof (he sludk^ note pr<Ke&s tha( 
accompanies any siaably baidgeled effort. 
In the wakf of the pm'iously trendy exor- 
cium iind found footage films drawing in 
faltering return^i, including 

4 and l7je Litst Pari !!, 

Ibn re jVeJtf Is in the gainful posit uhi uf 
being counter- programming for main- 
stream horror audiences, much like the 
original Pamttormul Activity had been 
counter- programming to Lionsgate's hit 
SrfH' franchise. 

Wingard isjusit a man^ inspired hy a 
childhood of loving and making movieip 
and by no means docs he intend to la- 
b«l himself. Rather, he consciously sicers 
clear of the labch that accompjny moiit 
up-and ‘Cuming filrti makers and auteuriK 
in order (hai he fdhiw his instincts and 
learn from bis mistakes. When speaking 
with Dfabofj^uc, Wingand's humble and 
articulate reactions to the praise given 
from V/H/S/i., A Herr rWe Way to Die ajid 
you re Nejuri demonstrate that he doesn't 
lake this creative succejjs for granted. In 
the Ic-cictm of classic genre storytellers, 
perhaps li’s he who is nest, 
HlAHMl.lQl-li: f^DlloH'tng its festival 
run and well-received irailer, whnt arr 
your eKpectAtions for YoaW S*xt^ Do 
you think Lionsgate was smart to hide 
their time with ihe rdeasef 
A1>AM W|N(jAR 1>: My CKpectalions 
ha\x been met. I was most concerned, for 
the longest time with, ”Ls this movie going 
lo come out in tlie way that J originally 
promised ?" Unfurtunalcly, right afler Li- 
Dcisgatc bnught up the movie at Torun^ 
IOn they had that mafnr Summit merger^ 
and they ended up with a ton of movies 
on iheir plate that they couldn't all re‘ 
lease. We ended up in this weird situa- 
tion where movies are getting dropped 
that were originally promised on the 
scitcdulcs and so forth, from what I Urt- 
dcrstaixl, just because they didn't have 
the slutc for it. So we were kind of on the 
edge of our seats for a little while, not 


knowing if we were gonna he iickI— no 
pun j mended -or If they were gonna find 
a date. 1-ortuiialely, when The Au!^essio^ 
came out in August of iQii, which was 
sort of an experimental date, 1 think I hey 
were seeing how far into the summer they 
could push with horror This Is all my take 
on itj; I’m not sure if it's necessarily true. 
But thal weekend Ihe came oul, 

they contacted u,!i that Saturday nvurnliig, 
I guess they had gotten the Friday num- 
bers. they said. "This is the weekend were 
going to put out You'ffNcxt next year, and 
weYe realty gonna start moving forward 
with rhLsj" Since then, itk been amazing^ 
'Ihey'Ve gone all out and they've done 
some pretty eitperiitiental ad campaign 
stuff J US t to get startedL I i k< outside of the 
buK kind of thin king, and they cui a great 
trailer. So I’m prelty stoked. 
DIAFtOl.lQUI: The film seenu poisied 
lo ilu wtII, since the lale summer !(eBMm 
has begun to lend ilhclf better lo genre 
blms^ like* us you suidt The 
or Rise u/fhe Pfnnef of the Aprs... 

A'VHr'; We re tn a unique time. Horror is 
about to start back up again. Once Ptira- 
Horaial [ActivifyJ look over, and once the 
splatter porn thing over, there was 
kliid of a lull, because nobody wants to re- 
ally compclc wiih Psirunoripi uJ, and there 
wasn't a real, solidified new '"scene" going 
on, aside fmm The Devi! /nsitfc doing well. 
Found footage has nev^er gone away, but 
nobody has understood exact I y what to 
do wiih it. but fortunately, I his year with 
IheCortjuring, and IhH'Fie Next, and Itvidt- 
cus: Chapter 1 , and all that stuff, this could 
be a good year. 1 think were overdue for 
bonie good horror movies. 
DLABOLIQL'E; FdfjVe jVevr appears to 
he one nf the mare brutal r nlrici in your 
Almcigrapbyh How did yog and Simon 
I Barrett I take its concept from, a simple 
idea to feature length? 

AW: 1 had seen the French film TTiem, 
which I thought was really fun and scary. 
imide^ of course. Ike l^trangen. The only 
type of horror movie [ responding 
to al I he lime was home invasion, Bui it 
was really when I was editing A Horrible 
Way to Die that I sal down and walchcd 


I he opening scene of 5fre*jiH, and It re- 
ally struck a nerve with me just how fun 
and tension -filled lhal was, ] was able to 
renveitiher when I was a kid watching ii 
lor the first time and how absolutely en- 
gaged 1 was, J talked to Simon and said, "I 
think this is the kind of movie we should 
think of doing next.'^ Simon Just took the 
references and inspiratlonii that I'd told 
him about, and ihcn he kind of did hh 
own thing. The funny thing is, originally 
1 wanted to do something that waji even 
more like Tlrew and Tire Strangerf, where 
it was much more atmosphere- based, but 
fortunately, ffinion recognized that he 
didn't w’aiit to do what we've seen heiore. 
fi^imoo came at it with his own miique 
perspective, which wai to lake it to that 
Serrarn kind of thing, 4nd reAlly inject a 
good sense of humor into I he whole thing. 
niAROLIQUEii Was there anything you 
wnnted lo prove whh I'nM'zir fell- 
Ici wi ng A f fnrrf fpifr Way In Dre? 

,AW: Stimething thats important to real! w 
about the genesis of a movie tike IbHrc 
Next is that, prior to that, we were do- 
ing moales lor whatever budget we could 
afford and that we could just convince 
people Hi give us. We didn't have a lot 
ici sbfiw fiir it, in terms <]f "these mtw- 
ies could make you moneyr So it was 
like, A HorriWe VVrf;/ fo Die, we can gel 
yo grand lo make it, so we made it for 
yo grand. Before ihat,^ everything that I 
had done was even lower of a budget. A 
fforrubfe Way to Die was done in the way 
that U was tlonc for budgetary reasons. 
1 bad lo ligurc out a way to make thal 
movie, period. Even though I've seen the 
movie originally In my head as being this 
mure smaolh, very'Slcadkamdrii^'en film, 
when It Came lime to doing it, it was like 
we could only afford what we could afford, 
so I had to improvise and rely on good 
performances. Fortunately, w'e had great 
actors in that film. But when it came Time 
after that w^sover, 1 knew that it was lime 
to step it up and do ^methlng that was 
able to prove that I could make a movie 
by a slandanl of other filmmakers or film 
festival critics. 1 wantcvl to do something 
that normal, everyday people who didn't 




‘‘It doesn’t mean 
anything to 
call yourself 
an ‘artist.’ A lot 
of times, it just 
means you’re 
insecure, and 
you think people 
should worship 
you for just 
being yourself.” 

give a shit about movie references and so 
forth could enjoy just as much as people 
familiar with my work. 

1 also 1 %-ajited to do something 
purely itt-cire technical. A Hombie to 
Die was so dialogue driven that I wanted 
to do somcching that focused on a dif- 
ferent aspect. Blit when I first wanted to 
become a blnmiaker as a little kid+ the 
movies that inspired me were the Stfir 
fVfjrj lilins and the Teendjje jVirjya 

Turtie movies, and then, later on. action 
lilms like the John Woo mosies and early 
Robert Rodriguez, I'aiantino and all that. 
When you focus early on your career, you 
go I rum figuring out creative ways tu get 
these mm'ies mjidc to getting to make 
the mmies you realiy want to make deep 
doi*Ti inside. Whenever there’s an oppor- 
tunity to get at least enough money' to 
make a movie like You're! Next^ it's very 
rewarding to ki nd of get back to the core 
of what made yon watti to he a hlmmaker^ 
and that Is to try to entenain audiences 
in the way lhal you would want lo be en- 
lerlaincd. Ihal doesn’t mean 1 still don't 
want to do stulT tlul's caperinK'iital, but 


you cant Just say, "'Ihis is who 1 am^ and 
I do the .^dam Wiitgard style'’ — w hatever 
the hell that would he. It's im(H>rtaiit that 
you be like, “Retnemher-you are a film- 
maker and you make movies lor peciple 
to watch, and occasionally, that involves 
having to work really hard on a movie 
thals for them entirely* 

ULABOLigLh: Ihere are a lot of lilin- 
makers fresh out of film school who 
only 1(f be '^artlKls.'^ But a hLttfe- 

maker is sappciscd to be a storyleUcr 
hTst, and a$ a stor^telkrt why would you 
want to restrict your narrative? 

AW: The label of people calling them- 
selves “artists" can he .such a false front 
that people put up, because It doesn't 
mean anything to call yoursdf an "arlisi-'" 
A lot of limes. It just means youVe inse- 
cunr and that you think people should 
worship you. fur Just being yourself. IhaL's 
fine, a nJ sutnc people can pull thal ulT, bul 
just roaking art doesnT require putting a 
label on it. If you f«l tike you ha^^e to put 
a label on it and call yourself an artist... 
half the time those are the people who 
are exac tly the opposite of what they are. 
DLABOLJQL'H: Fou're Next features an 
incredible cast of Indie genre actors. 
Was it iilip<(irlan1 fi»r you to gamer up 
a hand of outsiders rulher than com- 
mercially recognisable talent? 

AW; A lot of the parts were written for peo- 
ple we knew. So A| fBowen], Jfw [Swan- 
bei^l, Amy [Seimerzb Ti [Wesll-for 
those people, Simton speeilically wnjte 
the parts for them, because wc already 
knew thal they were great, dependable 
and thal we wanted to work with them 
again. Everybody else we had to go out 
and fliul. 

To me, because [Sharni's.] charaC' 
ter is supposed to be lough and badassn 
I w'anted to find somebody who wasn’t 
going to show' up to the audition and 
pretend to be a badass. I wanted to find 
somebody who just I feel like that's 
the same with every mie; you jmt want 
To find someone who’s already 75'^ ihat- 
With Sham I, il was instant aneuuii. She 
came in, she read, and we'd Just seen all 
these girls come in and read with loW'Cut 


shirts, Daisy Dukes, playing the role too 
much from tlieir femininity. Sharni is a 
beautiful girl, obvinudy, hut she doesnT 
hav« to prove thal loyotj . She doesn't have 
lo throw il in your face, and shedoesnT 
have to throw in your face thal she can 
also kick your ass. She has a irry distinc- 
tive physical background in dancing, so 
she's uniquely suited for pbyskaJity. Not 
to niemlnn there's a thing about people 
fruitl Australia that scents laugher any' 
ways: it’s hotter there, the bugs are bigger, 
everything is poisonous. It seems like if 
you came from the Outback, you had to 
survive. There were a lot of factors that 
came into play. But we lucked out,, be- 
cause it waiin't likeSbirni ever played this 
I y pe of char acier belbre so that we oou Id 
JusI look at her red and l>e like, “Oh, per- 
fect! Veahf Lei’s hire herE” Il waskiiuJ of 
scary, but it worked out greal. 
D1ABOI.1QUE: YhuVe feels coH' 
SiCiuuiily dilTcTeiil thau yuiir ihuiti^ 
blecnre projecis from the ps-sli How dif- 
ferent did the film turn out from the 
original concept? Did the attitude on 
set lend itself more to improvisation? 
AW: It's bard to say. I know that when 
J first viisuallzed the fihii, Ll was a total- 
ly difieient ihing. Bui at the sume limeN 
it wjusn’l drastically difTercnl in the way 
lha! A Horribie \\\iy to Die was, where I 
was forced to work wilh in budgelary con- 
straints to get the movie made. In Kou're 
.Vfjtr’s case, it was a tonal thing. It ended 
up being funnier than I originally inlcnd- 
cd, and Chats mainly because of the CasI 
wc got. They Vc very likeable, funny peo- 
ple and they brought out the best of thal. 
Thuse elements are some things that you 
can't imagine, like the way aclurs cumc up 
with somrlKing on the spot. [lof] ^wan* 
herg did ti Int ofsfufFlike that. The movie 
really evolved progrewively as it was be- 
ing filmed. 

I didn't imagine that the house the 
wliole movie takes place in being in a 
modern, style. I wauled more of a Krank 
Lloyd VVrighl rip-olf house; Sortlicthing 
lhal waSi really weird. HuL ullimatcly, whal 
wc got was bcllerand more appropriate. 


ami I he reason we ended up with it was 


because it was I he best option thal wc had 
avaikible lo us. that ended up dictaling 
ihe color paletle of the hi m , so then things 
automailcally were going lo change— md 
then, your whole cast, each one is going 
to bring something so uniquely lo the 
lilm than what was on the page. Their 
personality is going to seep through^ 1 l'& 
definitely the movie I set out to make— it’s 
the closest to feeling like weVe achieved 
whal we set opt for— but lunletinlesH U's 
not necessarily "slicking” lo cvery'tbing. 
Thai’d he kind of difficult in a natural light. 
DLABOLIQUE: Was there ever a ques- 
tlon about You're .Vcjcl^s coiiteni, in the 
sense that maybe, at timeft^ you wanted, 
to get a little more extreme with a cer- 
tain kill i>r Injury that Later you decided 
agninsl? 

AW; 1 love gory movirt. For me, my inspi- 
ralion going Into I his was IXmahi CajU' 
mell's I^hrlc of (he Eye, ffsiin 19 J 37 , But 
lhal mwic has Marne s'cry unique styiulic 
kills. Going into this. 1 w,-intcd to take a 
different route with the film. In H'Jrife cf 
the Eye, when someone’s getting stran- 
gled, they’ll do some ultra- micro-dose- 
ups of their eyeballs and then they'll cut 
to them knocking over a vase of tlnwers, 
and the vase will exphnle in ddw' mu- 
lion. Il's ridiculouidy artsy violence while 
still renuiningelfective. Thai inspired me 
to find iiileresting ways lo film violence. 
There was a scene in the film that was 
nriginallyin the scripi a,s a golf dub mur- 
der. iwmebody was goiitg lo get repeat- 
edly bashed with a golf club, and I was 
going to do all these inserls of the club 
going in the air after each hit, covered 
in blood, and it’d sling blood across tlie 
ruum, and you'd sn il paint the walk and 
painl the family portrait^! in slow mol ton. 
rd be just compleicly indulging in thi^ 
violent act. But sometimes, you Hlerally 
don’t have the time to do something like 
that, so you have to coniipromi.<ie. [ji tb is 
case, instead of a golf dub it was an axe, 
which^ gore-wise^ didn't make it any less 
violent- Il jiuHl m^de il le^is gratuitous lo a 
ceru i n degree because I nstend of h its, il 
became o]ie bloody axe hit. So there was 
never anything where it wa.s ]ike,*l Wiinl 


to lake it further. Why won’t someone let 
me make this more gory?’” or something 
like that. If anything, thut was the only 
situarioti where it wa.s like. ba.sicaily 
don't have time lo pull this offand il's just 
not going to look as good with a golf club, 
so let's try to think of something more 
expedient to get this done." 
DLABOLigUE: It'd be ihediHereiue be- 
tween filming Kuueune getting stabbed 
lu death with a pencil rather than a 
Mcak knifc- 

AW; Yeah. I .should mention that the rea- 
son for thal IS because, to me, any time 
that we have graphic siolence. we’re actu- 
ally sliowing It, and not relying on CGJ 
ever, lhal becomes a challenge in itself; 
to get all the correct inserts and the vis- 
cera that we needed, we ended up having 
to do pick-ups every day. T here's a really 
violent scene in the beginning of I be film 
thiit in\:olves a character's thruiit, and la 
gel all the prtjper coverage uf thah we 
shot inserts for fi'^ or six da>'SN w it felt 
likeevery day w wtre doing pick-ups of 
something Just to keep up. It adds a lot to 
our workload, but it was w'orth it in the 
long run because it stands out in its own 
righl. People have become so lazy when 
it Comes lo efTects— rightfully sc:, too. be- 
cause il va * pain in the ass. 

I J I A BOl. I QUK: YnuVv Next wears maiiiy 
difierent hats, sometimes playing as 
siraighi hormn other times playing as 
a family drama or a dark comedy. Did 
you allcmpt 10 use ibese Umal dilBs as 
« weapon of misdirection? 

AW: The tonal shifts happened very grad- 
ually throughout the lilm, so it really was 
a natural thing. The movie wai^ actually 
a liltle more funny and dialogue driven 
inlliailyk but il slowly changes from lhal. 
and the violent ihreat is a little more in- 
timidating and scary at the beginning of 
the film. Ultimatelyh we wanted the film 
to have a really fian^ audience -engaging 
Immersioji to it. ai; the film goes, we 
kiivdcf wanted to lei you in on (he joke a 
Utile bil more wiihoul winking al you- U's 
a malteruf finding ways fur the movie lo 
progress to sonielhing different as il goes. 
In the beginning of the film, the violence 


is much n>ore serious, but by the end of 
I he film, while U’s still painful looking 
and the characters take ihe violence se- 
rinu-sly, it does gel progresL^ively over the 
lop- To cue that, one of ihe things wa^ 
finding ways for ihc mujilcal scone lo go 
lium ominous to synthesizers. It was 
just a part of the plot, in that it kind of 
organically happened. Some of that w a^ 
through editing— a eunseious eholce. 
DIABOLlQUEr Ynu'vc gone an record 
in Ihe p^ast as saying ^Tiu’d like la mix up 
your films in the fnlure. Do you expect 
to stay embedded in the horror com- 
munity? 

AWi Everything I do is going to have an 
aspect of horror. It's going to rtuduate be- 
iwcen beluga thriller and A tiombie Way 
tv Die kliiidls of ihlngs, and ihen things, 
like You're Next, that are straight-up genre 
entertain menl. There’s ]io way lo really 
predict wKdl moad.s ji^u're going lo be In 
when jmi 're doing every nuivit. 1 want to 
be responsible to the people watching my 
films, and dclhier something not neces- 
sarily what they're expecting, bul some- 
thing that satisfies people interested In my 
work, whoesvr the hell they are. Some- 
limes you have to go where the wind takes 
yniiu. aikl you have to be irue to yourself. 
While I don’l ihink I’m gning to du aity- 
ihing extreme anytime soon, like a ro- 
mantic comedy, the next thing I'm gahtg 
lo do will probably be thriller-orienied. 
But I’m Still going to be playing oif the 
movies that inspired me, which are hor- 
ror movies, to be honest. 

by Ken Hantey 





The Strange, 
Supernatural World o1 
Akiko Stehrenberger 

ou mav not know who 
Akiko Stehrenberger is, 
but chanceii^dre gotxl youVir 
been At IcAbt one of her film 
posilersi, Stehrenberger is 
the artist behind the posters 
for hriehae] Haneke’s Fu^jnjk 
G amefi Rodney Aschers Roam Lynne 
Ramsey^'s tVt jWeed to Talk About K^'vim 
Xan Casja^ietes's Kiis of the Damned: As- 
Rather'^ Day^ and inany. many 
more, Siehrenb^r^r a toi like readers 
of Ptaboliifue, in that shes obsesietl with 
ttallowven ajid all things spooky. How- 
ever, having grown up in a huunted bou^t, 
ihc artist has had more dircel eonlaet with 
the more mysterious $j<le ttf tmr world 
than mo&t. 

A traditional illustrator, Slehren- 
berger eschewed creating art digItaJly un- 
til relatively recently, when her co- work- 
ers at a Los Angeles design shop helped 
bring her Into the nioderji world of poster 
an with tciok like [llustrator^ Photoshop, 
and MACs, Like the pmsler illustrators 
of the '60s and '70s she admires, Steh- 
renberger preferred to work with actual 
brushes and paint. 1bp movie |^>oster ii- 
|u,straroi^ like BE>b Peaks (Keitt’jdosLrcpe, 
Cdmeht, Apocalypse Now, My Fair Lady), 
Ted Coconis (fXm'dn Gray, Labyrinth, 
Fiddler on the Roof Alan of La Mancha) 
Lind C. Michael Dudash (PdJe Rider, 
Silverado, CasabUifica, It'^s a t^'eNdfr/Hf 
Life] have Intlueiwed her work. 

Having been born into an arlistlc 
family, it was only natural that Steh- 
renberger follow suit, but here's where 
il gels interesting: she swears to have 
growTi up in a house filled with hi 7 .arre 
supernatural occurrences. According 
to Stehrenberger, dim orhs wriuld float 
in circles in her room; dectronics 
would turn on without being touched 
by hiuiian hajids; non-functioning in- 
lercoins ( wires had been cut) would 


come alwT in the middle of the night; and 
both the TV and synthesizer would turn 
on randomly. Creepier things would hap - 
pen, too. There would be wund^ of invis- 
ible children running down the hallway. 
The family cats hissed at corners, and the 
ghost of an old lady constantly appeared 
in Stehrenberger s brother's room. Her 
mother experienced seeing a I'eritable ar- 
my s worth of shadows, and Stehrenberger 
herselfwas continually menaced by one of 
those shadows in her doorway. A psychic 
contacted by her aunt revealed tlial a man 
murdered his wife on the property, before 
the house was rebuilt. 

"This makes me sound like a total 
nuirsiehrenbergcr admits. “But a lot of 
stuff happened and I wrote it off as be- 
ing an imaginative young k!d. My dad 
also explained everything as an electri- 
cal problem.' White people never believe 
in ghosbi. It wasn't until maybe a decade 
ago I spoke of these stories, and my very 
logical, ^science- prt]ves- everything’ big 
brother turned white bccauJicsoruc of my 
stories matched up with his.” 

To this day, Stehrenberger sleeps 
with her dcKir shut. 

Some little girls would have taken 
refuge in Disney movies, but not this 
one, SlchrcnbcrgcT began renting hor- 
ror lilms from a very early age, including 
once when she wasnT particiitarly well- 
supervised; “J ru member sleeping over 
At my unek's huuarc and he let my little 
brother and me goduwit the street to rent 
ividefC she recalls, "He probably thought 
wed rent a Bruce Lee film, hut instead 1 
grabbed Fhcer of DejTfft. 1 was probably 
seven or eight, ajid my poo r brother was 
five or six. Hopefully he was too young 
to remember, because that could ha.ve 
scarred him for life." 

No doubE. Il seeins that Stehren- 
berger's early life events aligned like a nia- 
cabre set of dominos, beginning with the 



blzAuc hauntings that hhc and her fam- 
ily endured, w’hich led to her horror film 
obsession; both were channeled into her 
artwork, culminating into the posters she 
illustrates for top studios, obscure films« 
aitd auteur directors ^ the weirder, the 
beticri Stehrenberger was an editctrial 11- 
lustra^tnr in New Vork before moving to 
l.os Angeles, where she took a job a-s * 
receptionist in a movie poster ad shop. 
After A creative director noticed her work 
in Spin magazine, she scE>Ted a gig as a ju- 
nior designer, “I had no idea how different 
my life would be from that point on," she 
muses. ‘1 thought for sure J d always be a 
starving artist." 

Since then, nine years of designing, 
art directing, and illustrating posiLlerii have 
passedb and Stehrenbergerk work is vis- 
ible in rnmic theaters, on DVD deevH. 
and even IMDB. Unlike most artists, you 
won't find her working in one style, but 
several - from bead^turning photoreal- 
ism to Yellow .Sa/fimarine-llke, Yds-Iji- 
spired line drawing.^ and bright colot^. 
To ghostly, painterly transparencies and 
images within images ala Austrian sym- 
bolist artist Oustav Klimt. 

" When I was illustrating lor maga- 




I think all my close friends know that although I look 

like a school teacher, I can go to some 

really dark places.' 


zines, it was important to main- 
tain consistency to establish myself as an 
iliustrator," Stchrenbcigcr says. ""Howcs'cr, 
when 1 started making movie posters, per 
genre, concept and style becaniie ai im- 
purtant js imagery. J soon rralized that 
the style of execulion can communicate 
as much as the actual image. Its impnr- 
lanf to determine wbat look is most ap- 
propriate for the genre, and not just do 
something cool for cool sake. As much 
asi I would love to push my own personal 
Myle, I think the look bis to fit, or else 
I'm marketing m^^sell and noi the film, I 
don't want to be a one trick pony, and il 
constantly chulknges me to illustrate d If- 
Terentiy And keep growing. I would like to 
think that despiti; the variety, 1 .mill main- 
tain a Common point tifview in my work" 

Accordingly, Stehrenberger looks 
at each project through the eyes of an 
art director first, and determines wTiich 
look is most appropriate for the genre in 
which she'll be working. Her instance, her 
poster for Madonna'ii IV E was created in 
a pcist-Cubisi style that corresponded Ici 
the 1930s period in which the film is set. 
Her recently rdeuised Kiss of the Damned 
poster will be on the film's Blti-Ray re- 
lease, and not only similarly recalls the 
work Klicni, but also shares the sense of 
a weird, trippy, iexy romp full of sin and 
deviliiih glee inherent in the classic Ted 
Coconis-painled poslci fur the 1970 film, 
Dorian Gray. 

As for tlie actual process of creating 
concepts fur the posters she designs and 
illustrates, Stehrenbcigercan be brcHigbt 
in at any stage. "Sometinies I get mugheut 
screeners, sometimes scripts, sometimes a 
trailer, or sometimes just a twxH-line syn- 
opsis! Ifkimetimes I really do have to make 
sojiiethingfrom absolutely nothing. From 
this point, I do research aivd Lnimk at iiupi- 
ralion to Come up with concepts based on 
the assent 1 have, "HiVlth zero assets, which 
is not uncorninon, that’s when my illustra- 
tion skills really come 


in handy. I 
usually spend a solid 
day coming up with 
cuncepls, run them 
by iny creative Jii- 
reclor, ihoci depend- 
ing on what gets the 
green light. I go for 
it. I’ve been really 
priiileged to get to 
a point where my fa- 
vorite creative di rec- 
tof&putalot of trust 
in me (O' do my thing 
without having to 
see every step of the 
wu y" 

Naturally, 

Stehrenberger fa- 
vors independent 
and horror films 
over other genres. 

She treasures the 
poster of Naimil 
Watts she created 
fnr Funny' Gaorcs, 
which most ].>cople 
mistake for a photo- 
graph. A big fan of 
Todd Solortdz. .she 
was excited to work on Life IV^r- 
time. She was equally as psyched to create 
the creepy, 'Scm- retro poster for FtiJfiers 
Day, '^Because L love the campiness of 
Tronia. Adam from Aitron-6 was prob 
ably oiif of the best clkiila E'^ie had. I le's 
also an amazing painlen ™ ■! kept me on 
my toes.'* 

Yet another honor for Slehren- 
berger was ivorking on an artist series 
for ihe Blu-ray releases of David Lynch’s 
ioif H/^Fway and Michael Haneke's Code 
Unknown - quite a long uray from a self- 
diagnosed starving artlsf. Then again, 
the works of such prolific provocateurs 
as Hanekc and Lynch seem 
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tailor made to be marketed by Stehren- 
beiger's unique scnsibilLlies; "I think all 
my close friends know ihal although 1 
look like a school tcdcher, I can gO’to some 
really dark places,” site quips. 

But what makes Stdiircnbergerh jp- 
piest about her career? “( am so happy 
tf^ do the MTork 1 dn. [And) to get awards 
on top of it h just amazing. I consciously 
make choices to work on projects that 
appeal to me^ and not necessarily to the 
masses. I know that jnost of my posters 
are for filnw mo-St people won’t ever see. 
Bul when I get awards or design rttaga- 
zines feature my stulf, Ll lets me know 
my audicjiicc isn't as small as I ihink!" 
fpy^Wichel'e "Izzy'" Gaijfami 
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From killer Christmas 


trees to extraterrestrial 


■ ’fi'.V 
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kidnappers, Jason Eisener 
lets his inner-child run wild. 




I MAOIMAT40N A 

curious aspect of 
the human mind, 
(tartial])' because of 
how much it weaves 
Our irtspimtions into 
our own creations 
and ideas. E^xn more curious is to 
see the surplus of Linaginalion that 
seeps inLo the films of directors who 
grew up during tlie cinematic renai^- 
suEice of the I97D1 and Kch, With the 
application of gTnitndhrcafcing spe- 
cial effects, pulp-inspired cinema- 
tography and imaginative twists on 
burnt'Dut concepts on their brains, an 
aura of childlike wonder often seeps 
through the work of filmmakers in- 
spired by the tilms Steven Spielberg. 
|oe Da me and George A, Komero. How- 
ever, when al a loss for budgets that en- 
dow more experienced filmmakers such 
as J.J, Abrams, Zack Snyder and bryan 
Singer, imagiiialion becomes a crucial 
tool, {gliding a pruHluction through a 
determined will to bring those inspired 
ideas to reality. 

It is through these conditions that 
fason Hisener has shown defied expecta- 
lions, proving with his small body of work 
ihai he can bring inKanc, revisittnkt con- 
cept lo the Indepcndcni arena. With his 
aplly-litled ’’Slumber Parly Allen Abduc- 
tion” segme nl in Eisener lakes 

the storytelling conventions of Amblin 
Entertainmeni and applies them to the 
independent found footage subgenre, to 
produce something genu- 
inely scary and wickedly 
funny, but also incredibly 
real. By looking at his pre- 
vious work, maslly com- 
prised of short filins and 
his cull smash Hotm with 
a you'd be hard- 

pressed to find someone 
who could have logically 
drawn Elsenerls trajec- 
tory from bis 
trailer coniest win to di- 
recting alongside the 
filmmakers behind VJtc * 

Riair Wifift Project:, A 


ihrritfte Woy lu Dk and Vna J?e- 
dempt ion. Ar \4 ycl> EiMner's place in ihe 
Independent genre film community is 
completely deserved; his work speaks 
volurries about his passion, innovation 
and demotion to (he dark humor and ab- 
solute madness his Elms cnldil. 

Eisener, a natb'e of Dartmouth, 
No%a Scotia, rocketed onto the radars of 
the genre community al large at the South 
by Southwest Festival in 1007, where his 
corkccplual trailer for Hoba with fi Shot- 
flufi turned both hcad.s and stomachs, 
winning a place in the Canadian release 
of the Robert Rodrigiiez/Quenlin Tar- 
antino double feature Crrmf/it>uic. How- 
ever, according to the director himself, 
thedeckdon to hnaily make the trailer was 
somewhat clrcumM:arula], a the concepts 
of CKploilalion films of the past Inciden- 
tally posed a gaijifu I opportunity. 

‘‘I always love cinema lliat s so crazy 
that ycHi can’t belief that ihc blmmak- 
ers is'cuf ff]C7e,«r thitt they gtit aw^y with 
going there," says Eisener “Those high 
concept ideas would usually come from 
expLcitation, ’grindhouse’-sU'k movies. 
So when 1 became a teenager, looldog for 
things lo feed my appetlLe, Id always go to 
thtise exploitation niovieh because theyd 
be filled with outrageous ideas, and jiheyl 
got away with tilings that you wouldn't 
see in niiLilnstreain movies." 

“Around that time, [ remember there 
was another contest by Spielberg called 
'On The IJXl and wt were thinking of 
making something for that contesir ex- 
plains Eisener. ‘But a cuupledays 


later, 

Ihe Crimb 
fioujc compe- 
lilion came up on 
It Cwd iVfwj, and we 
were like, ’This is pcrtect tor 
us.^ Lhe night of jleariilng about the 
contest), we started shooting [the fake 
trailer for //ubuj. Wc were so excited " 
Eisericr continues; 'That whole ex- 
perience was amazing. I’d never really 
seen anything quite like it before, where 
all these filmmakers from around the 
world jumped in on it and made trailers. 
I became friends witlii a lot of those film 
makers, and when tiobo finally won nihat 
wa$ Jubt mind-blowing- Tm sure there's 
footage out tlierc of me when we won 
at Soitlh by Southwest, sitting on a 
panrl with Robert Rodriguez where 
rmbatshll scared and nervous,” 

After the Ifohp fauit-lrail- 
ers stellar reception, as well as 
rumors swirling around of 
the fake trailers attached to J 
Gniidhoiise^ Eisener took 
advantage of hii new- 
found notoriety and be- 
gan plonniing a Hobo 
feature. But before 
embarking on his 
first solo directorial 
feature film, he 
decided to tackle 
one more shorts 
the 16-minute 




TrcfvvFi^i-, in which ChrUtnvis ir«s de- 
cide lo fight back agaimi Eheir captors. Fcir 
ihebLirgconiiiigdjKiztor, Treewngf served 
not onl)' AH i orucui] learn tug experience, 
|>ui a5i a silencer for rho^ who disinis^sed 
I he initial H(*bo trailer as a hapfH)' accident 
t>t grindhovu^; landom. 


ing cin it. I had 
stresses like, 'Oh we’ve got to 
get the costumes ready. We’ve got lo make 
sure al] tlte efiects are ready.' then I reaK 
T7ed^ 'Ntx we've got departments foe this. 
They’re handling it.“ 

“1 don't think TrefirJ^ wx>uld really 



^'lAt the time], we were pitching 
Hobo hilh a Shotgjtn as a feature, and we 
were iLke, 'We\e gotta do something that 
shows people that we can do more than 
just the three minute trailer that we put 
c]Ui,“' says liLsener. “On ail the shoru wc 
made before Tme nvuge, i’d be camera op- 
erating; color correcting; doing costumes;; 
doing elfecls; making musk; editing; do- 
ing the sound, etc. Trefvenge was the first 
time we had a small crew of people work- 
ing on one of our lilmss And my pnt>- 
ducing partner, Rob ColteriJl, wai like, 
'I want to create an environment similar 
to what you would have on a feature 
film.' So lie forced me to step away from 
the camera and direct Ironi behind a 
monitor, which was very diificull for 
me because Td nes^r given camera di- 
rection before.’* 

"If I didn’t make 7>eei¥n;je before 
going Into Hobo, it would have been a 
messy situation,” adds Hlsener. “Hven 
gcung Into Hobo, I .Still had those Jit- 
ters. 'I he iicaricst lime when working 
on Hobo was pre-production. I re- 
ally didn't know what lo expect, go- 
ing into Hobo wilh 40 |XMiple work- 


work as a feature Aim. 1 always thought 
that it w ould work as a really good short 
dim,” Eisener confesses. “I don't know if 
1 could stand to watch a full length movie 
about Christmas trees fighting back. But 
it really prepared me |as a director.)** 

Dehuliiig in the summer of iooH, 
Trefwngt* look the festival circuit by 
storm, claiming audience awards kit Fan- 
tasia Film Teslivak Toronto After Dark 
Film Feftti\'ak NYC Horror Filnrj Festival 
and the San Francisco Independent Film 
Festival, sus well as ail honorable iriCnlion 
from Sundance Film Festival and the Best 
Short Film awards from Fantastic Fest 
Online and jRiie Morgue magazine. But 
must impurlantly, Treowngc pas'ed the 
way for Hobo with o Siiotguri to fi nally 
transition into the world of feature films. 

This process included finding a 
proper leading man to play the titular 
Hnbo - a step of the way w'hich imbued 
Hlsener with skepticism a.bout landing 
the proper aeuw. ^'As a kid, my first favor- 
ite actor was Rutger Hauer. I tried track- 
ing down alE of his filmsr recalls Hisener. 
"t remember our distributor in Canada 
asked me to WTite my lop $ favorite ac- 


tors tn play the role. I 
thought tlie whole process wis ridic^ 
ulous^ and I put Rutger Hauer at t he top, 
thinking, 'There’s no way in hell lhl& will 
ever happen. Lets gel this whole process 
over with really quickly.' Sure enough, 
iHauer) was down to do it, which blew 
my mind and made me very nervous be- 
fehre shuoting the film. But working wilh 
him was sucb a pleasure, and I hunc.stly 
couldn't have had a better experience 
with a well- experienced actor on a first- 
lime feature film. 1 still Look back at it like, 
'Who the hell \^’as I when that happened?' 
It feels like this weird dream.* 

Hoho wi'r/j ti Shotgun y now a full- 
lledgcd feature film starring Hauer, as 
well as TrtitkrPark Iktyi" Robb Well sand 
Eisener regulars Molly Dunsworh and 
niivid Brunt, debuted al the 10 ii Sun- 
dance Film Festival under the new genre- 
iViendly “Park City at Midnight” banner 
Hobo teds the story of a nameless vagrant 
who takes justice into his ow-n dirty hands 
when Hope Town runs rampant with 
corruption and crime. Hobo brilliantly 
attempts to go farther than initially ex- 
pected, creatiiyg a livii^, breaihing world 
populaied by the seedy aiul the righteous 
as pcflnrized opposUes, and which Fdsener 
hopes to return to again. 

"We spent three or four years devel- 
oping that movie and creating the world 
of Hobo w/fii (1 and to spend 

that much time creating a whole world, 
it sucks to make only One film out of it," 
laments Eisencr. “I would love to revisit 
that world. 1 w'ouid make a Hobo 2 . We 
just finished the fourth draft on a movie 
bailed on the two bounty hunters in the 
film, called JJicPiiigmr, But it's very ambi- 
tious, and very cra)5y» so I imagine it will 
take a long time before somebody jpves 
us the money to make that film. Hope- 
fully not. “^VeTl see." 

Following Hobo with u ShotgmPi 
relea-se, HLsener made a surprising turn, 
embracing his indepcndenl spirit in the 
face ofl lolly wood directing gigs and tak- 
ing on a segment in Drafthouse Films' the 
ABCs ofDfrttJ't. [nitially offered the letter 
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Allen Abduction started was that my writ- 
ing partner, IjHtJ&ci scripter] |ohn Davies, 
and I have known each other si nee he was 
five years old, and most of the moments 
[in '^^lumber Party Alien Abduction.') of 
the kids terrorijtlng the older Sister were 
moments ^ 


“N" for 
ihe tft-part death-ob- 
sesso.! anthology flllm, Eisener developed 
a short based on hairdressers who fought 
lo the death with nunchucks betore scnip- 
ping that idea for something less-dlalogue 
firb-eii. Refusing to let erlticlsmis about 
his visual palette and storytelliilg strong 
suits dictate his career path, Eisener in- 
stead focused on where his filmmaking 
intuition would lead hini. The end result 
was ■*¥ is for Young Buck", formerly titled 
■“N is for Nature” which allnw'ed Eisener 
to briefly dip back into the world of Hijho 
for a i ilent piece about revenge, 

”] wasn't afraid of | being written 
olf] at all Iwcause wc spent so much time 
budding up that Hobo world. 'Young Buck' 
actually taki:!-.s place in the same world as 
jffoho" Eisener note;!, “The schtKfi that 
[the short] takcx place in that h»s a sign 
that sa>3 'Hope Town funior High', and 
Timothy Dunn, who played the Pawn 
Shop Clerk in Hobo^ is back as The jani- 
tor. L teel that he’s kind of the same char- 
acter. For me, the challei^ge was that ev- 
er>ihi]tg E wanted lc$ do before wa.s done 
with erwy, heavy, ridiculous dialogue, so 
I wanted todo something Just stripped of 
all the dialogue and have none whatso- 
ever. f'Jftc ABfj ofDefath] is a film from 
16 filmmakers from amund (he world, so 
I thought it'd be ouol to make a film that 
could play universally, in alt of the film- 
makers' counlries." 

Folio-wing his memorable piece 
in ABCs, Eisener was approached by 
The Collective to contribLite an entry 
to With a larger budget than 

ABQ, Eisener had wriggle room to ap- 
proach more fantastkal storytelling el- 
ements. Still, he was nor yet completely 
sold on the found footage concept, as he 
was rightfully wary from the Hollywood 
re]ea.^s exploiting that tbrmat. F^^entually, 
ElscnerV imaginatbn gcd the best of him; 
he opted to indulge in a former child- 
hood nightmare 


her Party Allen Abduc 
tion" is Elseiier's most 
accessible film to date, 
and arguably his most 
innovative. Hlsener 
uses 


of [ohn and I torment^ 
ing my older sister growing up. that's 
where the inspiration came freuiL" 

*'Also, when I was a kidi, I saw Fire rit 
rhf Sky. and that movie ruined my child- 
hood for a couple of years. 1 had to keep 
a baseball bat untder my bed alter see- 
ing it!,” exdajm.s Eisener. **^0 [ based [the 
segment! olfthe childhood nLghtiinare.R I 
would have. A lot of my nightmares w ere 
that aliens would come to abduct me and 
my family and friends, and Ihercd be no 
time to think. I would just have to run. I'd 
have tlvfse dreams of just running in my 
parent's backyard, trying hi run lo my 
neighbor's hou-se and alien!! were always 
in (he distance, tnring to come for us’ 
Keeping in line with the direc- 
tor's penchant for pujKtuaht); "^Slum- 


ihat he could 
now share with the world in 
the firsl^person perspective. 

"When they first pitched me the idea 
of doing a found footage short, [ wasn't 
really toci fond of what Id. been seeing 
coming out of that genre,* shares Eisener. 
“But then they showed me the first V'/H/S, 
and I was blown away by how they (lipped 
[the genre). They' picked perspectiv'es that 
1 hadn't really seen bethre in found font- 
age. I thought that was really exciting and 
fresh, so 1 wis thinking, 'What can I do 
that 1 would be really excited about do- 

JfT| 

mg? 

'Td always wanted lo make a serious 
kids movie, and I'd al way wanted tci ni;ake 
an animal perspectisT movie" he contin- 
ues, “J love the Sffhf films, especially Bobei 
Fig in Hie City, and [fean-Tacques Ann- 
aud'sl Ihe Bear. The w ay Slumber Parts' 








CiiLaWIWQ THf STALiCliK- 

criliciil iind cohiitilT' 

„ izijl ui T?jtf Slnm^- 

! frji^ ils 0. shcHik that hump 

I 

^ invi)!dnn films never inhab- 
ired the hole ivii hin ihe har- 

i 3 ror community zeilgei&t left 

by so -called ^tortufe porn" and eventu- 
ally ft lied by found footage. With .scare!; 
mostly coming from the ominou!; threat 
i>f danger and death and lending itself to 
mnuvaiion in regards lo kills, traps and 
rnotivaEion, the liumc Lnviiiiiioii forniiiU 
seems lo be a no'brainer for repeal suc- 
cess. And yel it's nc^t unlil 2013 thal the 
Kiirntr communily gets a filting, if ntPl 
stronger sweessor to Vtr Sfnanjpfrr with 
Adam Wingards VbMJT Next^ an abso- 
lutely frightening, shocking and unnen^- 
ing experience Lhal moves too quickly to 
allow you to get comfortabJe enough to 
define iL 

When ! kdirned of Ynu’fi^ Next fol- 
lowing its successFul run al the Toronto 
Inlernalinnai Film FesMval in loit, a 
friend described the film as '"Thomas 
Vinterherg's but if people start 

killing the family after the first act."" The 
statement may be api, but ifs lilting in 
the best way possible. Wingard estab- 
lishes his world in a feasible reality early 
in the film, allowing family woes and 
rumances Id bloom a the larger threat 
skiwly creepij into the stor^'. At thhi pulnt, 
VVingard flourisbci with his quick-witted 
and darkly humorous repertoire, using 
mivsdirection with expertise until Ybu're 
Next's shocking introduction of its char- 
acters' dire straits. From there, Wingard 
is as relentless as the film's attackers them- 
seJveSN reveling in iiiadness and unpre- 
dlcMbHity through a wundef fully st^'liaed 
voyeurisElc viewpoint. VbH'nc Next is [he 
real deal; Us unforgcitably terrifyijig by 
encouraging ihe audience lo place tlvin- 


sdves in the shoes of the victims, and 
swipes away logical options with c^'ery 
fault and failure. 

But even at this point, Wlngard has 
)vl hi show his hand wit]i the film. Work 
ing from a cles'cr and haunting script 
from longtime cnllaboralor Simon Bar- 
rett. Wingard never lets Koww Next fall 
Into a groove, and provides a cinematic 
counterpoint for every expectatwai that 
itA previous scene Itad established. At 
heart; Ton rv jVexr U a terrifying horror 
eitperlence, unafraid to show- its love for 
the films of gen re pasi with incredible ef- 
fects {almost all cnlirely un^screvn) and 
a schizophreiTic score that alternalcs 
tw'cen Iradititmali compositions and In- 
spired synihesized mood music. Vuu’rip 
iwj'iit'i arc efleclfve and rarely pre- 
diictable^ as you become familiar with the 
fLlimi's direction, the film encourages you 
to lower your guard and have fun with 
It, rather than lay down and watt for the 
next scary luonient. 

Its great script, H'ore. direclion and 
Andrew' Prop's appropriately glossy cin- 
emalography aside, IbtfVc iVcAf’s effective 
ness I s aho largely due to it.s great cast of 
genre character acting stalwarts, h'kdie 
horror golden boys. AJ Bowen and 
Swanbtrg do incrtdible work in You nf 
.Vexi, using their mumblecore roots lo es- 
tablish a genumo rapport and prove why 
the world outside of cull circles should 
kjiuw their names. Rob Moran and Bar- 
bara Crampton bring a level uf gravJlas to 
the proceedings that elevaies every perfor- 
mance around I hem» which i$ es'cn more 
impressive when considering they Ve be- 
ing asked to portray seemingly normal, 
well- off characters. Some of the other per- 
formances are gejmine and satisfactory, 
but ton undeserved by the rapid pace 
of the firiil aci, including Amy Seimeti, 
Margate! Laivey, Nicholas Tucci and 
Wingard contemporary Tl West, 
whose career 


91 $ a filmmaker i$ played for laughs. 

The performance to watch in 
KjhVc Nexl 1$ from Shaml Vinson; she 
truly dominates the film once trouble 
erupts. Vinson Is dynamite, delivering 
in bulli emotional and trclatable mojnents 
ihruughouL the film and causing ynu to 
root for her along (he way. Despite Vin- 
sons drop-dead gorgeousness, Wingard 
rightfully never cn'ersexualizes her, and 
instead allows her to break down gender 
expectatlfm.-; asper horror tropei; in order 
that potentially launch herself into 
star status. Tlvere are few female perfor- 
mances in any filiiri this year as empow- 
ering, vuliKrab^e and dcfinRh'cly badass 
as Vinson'Ei. 

ytiu'nrNir.rt allovni tboae wilh crilLcal 
lendericlcs to indulge in Us frenzied enler- 
lainment as anyone else would consume 
it- and at no fault of its own. The hard- 
est films to anal)^e are those that you 
have no emot ional allegiance to; words 
quickly escape when describing biaind 
enter tainmeUiL >bu're jVext is a film 
ihat the horror ctunmunlty iteeds— an 
old'Nchnnl iihnck-and'awc horror film 
without [he trappings of splatter gore 
or rehashed techniques -and it feels 
refreshingly new all the way until the 
finish hne. Wingard throws down 
I he gaunt lei h ere, pacing the way for 
more films with nostalgic aesthet- 
ics to lake the throne of which they' 
had once laid claim. .And on top 
of that, it's a l wisled and :staFtllng 
good time ihat will likely re^iunate 
with as many casual filmgciicrs as 
it will with the mojit hardcore of 
horror junkies. .As a film critic, I 
give Yoi&c Next my highest rec- 
oin mendation, and as a simple 
horror fan, I can't wait to see it 
again, 

b> hleo fJiiiiiley 


the found footage components to his ad- 
vantage. employing in- camera tricks to 
keep the perspective consisienily fresh, 
and to make his cream res all ihe more 
convincing. In addition, Blsener brings 
aboard the formula for an earnest kids' 
filnu here, swearing, mischievous pre* 
teens {and their loyal dc^) are obiierved 
by the camera* first person gaze as they 
pull pranks on one boy'V older sister and 
her obnoxious bodVimd. 

"Slumber Party Alien Abduction" is 
in the tradition of expertly made films 
about youth, which. In turn, makes the 
danger of an extraterrestrial threat only 
more corLceriung and emolUinal. Furrher- 
mofCp most of the found fnoiagc comes 
through the pcrspcclive of a camera tied 
to the aforementioned terrier, which jus- 
tifies the nfi-criltcized recording element 
of Ihe film. And as usual, Fisener’s (tos- 
era milieu penctrales the production in 
an important yet hilariuu;; behind-the- 
scenes fashion. 

" Ihere w'crc really no digital ef- 
fects done at all The good thing was 
that I u^ed our fanriily dog, so we didnT 
have a dug Irainer 
on the 


Eisenc r says, "1 wsw able 
to work with ihc dog 
well becau!# he knew' 
who I was, even though 
he didnT w'ant lo listen 
all the lime. I used him 
for about half of it, and 
then J got a hold of an 
old ALF dolL When my 
parents got the dog, 1 
remember thinking, 
lie looks like ALFY So 
I grabbed my inid AI.F 
doll, and the hair on him 
was exactly the same, so 
I feathered him out and used him as a 
puppet. That became the stunt dog for a 
lot of it as well yeah, a lot of It was 
a puppet." 

Ifs yel to be dclcrnrlned what new 
projects ] Lc in slorefor Fisener's wxunky di- 
rectorial approach lo tackle. Will he move 
to Hollywood to make the ‘^ultimate iree 
fori movie" that h? has yearned to make 
in the past? Will he stick closer to the 
low-budget scene, making films on his 
own terms ala his intluences Waller Hill, 
fohn Carpenter and Fred Dekker? Or will 
Eisener return lo the world of Hoho with 
tl Shtiiguii to indulge In more deranged 
forockHisness? Only time will Eelbbui one 
thing's for sure^ as long iis Bisener's inspi- 
ration is ( here, hisS Imagination will follow. 

by Ken Hanley 
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NIgiel Wkngrovc founded Redemption Films 
In i99lf (blowing (he banning short 
film e)/&^SKJSy(i&&s} on the giounds 
of blasphemy. Salvation nlms and the 
l^emption label, which wet# 
first to champion (he works ol^ Jean Roll In, 
Jess Franco and European eitploitation 
cinema, are now well established and 
widely distributed I n the USA and UKr as 
well as online at www.salvation-films.com 



Cohn McCracktn Is an Irish freelance writer 
and ciiik. A lifelong obsession with the 
darker side of clr»ema and literature has 
culminated in an insatiable desire to write 
endlessly on the suhieci. His work appears 
In a multitude of genre publications and he 
can be found on his website zombiehamster. 
com with alarming regularity. 


Michele 'luy " G algin a is a freelance 
wri(er and film feitlvaJ programmer. She hai 
cwated films for the flosion Uodergrourid 
Film Festival, Roston Science Fictlcnn Film 
Festival, All Things Horror Online screening 
nighls, and has written for Rue Worgueand 
Aft Thingi Mcwmf ^/ir»e, 

Max Weinstein is a writer and film critic 
based in Mew Jersey. He is the Editornn- 
Chief of DidfjoJAgue, and his words have 
appeared online and in print in ftcvrofffre. 
Cneoffe, fongorip. Mov/eAfofcer, Simm and 
Screen CommenL follow Max orv Twitter tpi 
ma^flweinstein. 




Ken Hanky is the Web Editor of Drobo/^e 
and 9 contributing writer for Fcfigorhl, He 
Is a grad Date of Montclair State University, 
where he receivied an award for Esfcellence 
In Screenwriting. He is currently working 
on several Screenplays spanning different 
genres and subject matter. Follow Ken on 
Twitter @moviegoyiguess. 
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